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INTRODUCTION 

0 N I D A Y  I N late August, 1866, Samuel Bournc stood on 
the glacier of the Manirung Pass, 18,600 feet above sea 

level In the Indian Himalayas, and made three photographic 
views of the pass and surround~ng mountatns that expanded the 
known frontiers of both Vlctoriai England and the medium of 
photography I t  was the culmination of years of photographic 
exploration in India. Never before had a photograph been 
exposed from such an elevat~on. A young Englishman, Bourne 

would soon return to Nottlngham to become a successful manu- 
facturer, family man, amateur watercolor~st ;lnd poet 

I t  IS clear from the photographs lncluded In this volume 
rhar Bnurne was an excellent artlsr as well as a skilled techni- 
cian, but i t  is because he was an exceptionally well-organized 
individual that a corpus of his photographs and writings are 
available for study. He made thousands of negatives in India. 
Through his images, his numbering of the plates, his careful 
cataloguing and labeling and the extenslve narrative reports of 
his travels. Bourne has provided an amazingly complete picture 
of his product~ve life there. 

Born on October 30, 1834, in the M~dlands of England, 
Samuel Bourne spent his youth on the familyi farm. In 1851, 
when he was seventeen, he saw a daguerreotype oian uncle rhar 
had been taken In one of Richard Bcardi London porrralr 
studios. Strongly taken by the fidel~ty of the l~kencss and the 
fineness of thc tonal gradations. Bournc marveled rhat such a 
miracle was possible and hoped to be able, one day, to accom- 

pllsh similar results. Two years later he acquired a camera and 
began to make portraits of friends and relatives. 

Indeed. European society was inrrigued with photog- 
raphy. Thousands of amateurs were attracted by this wonderful 
new technology, and by the 1850s photograph~c clubs had 
formed all nver the continent. Journals ofphotngraphic intercst 
informed middle and upper class hobbyists of the newest pro- 
cedures and products, and many of these individuals made 
enormous contr~butions ro the development of the medium. 
Englandi love affa~r with pliorograpl~y was officially sanctioned 
through the great intercst and patronage of Queen V~ctoria 

herself She was often photographed, ant1 her government 
sponsored photographic projects to ~llusrratc ~nteresring and 
exotic arpectc of the Empre. 

In  1857. Bourne moved to Notringham to begin a career 
as a bank clerk, and by 1858 he was photographing landscapes, 
cityscapes and portraits in and around the town. That same 
year the Nott~ngham Photographic Society was formed. For 

one of the~r first exhib~tions, the Society selected more than 
2.000 photographs from all nver Europe; works by Roger Fen- 
ton, Francls Frirh. Gustave LeGrey, the Bisson Freres and Oscar 
Rejlander were included. At the same rlme, the society also 
sponsored a competition among its members. George Shad- 

bolt, editor of the Phorogruphrr Jorrnol and president of the 
North London Photographic Society, judged the competition 
and awarded Bourne second prize. Bournei excellence, how- 
ever, was primarily technical. In  his comments abour the show, 
Shadbolr pointed out char Bourne was already a meticulous 
craftsman, bur his plctures possessed "very little architecrural 
interest [and] wcre totally destitute of every vestige of life" 
(Norringhatn Rnj~eu: January 7. 185')). 

In 1860, Shadbolt saw moreof Bournei phorographs in  an 
exhibition In London, and lndlcated in the Brrr~rhJ~urnul 
Phnro~raphy that Bourne had made "wonderful progrcss since 
last year in  artist~c excellence" (February I, 1860). The glass 
plates Bourne made during this period show excellent exposure 
and careful compos~tion, though they seem conservative from a 

des~gn standpoint when compared with his later efforrs. The 
skles wcre often heavily painted with opaque lacquers in  an 
attempt to avoid spotting and streaking. 

Thc Notr~nghdm Photographic Sociery was in  ~ t s  second 
year of existence when Samuel Bourne was asked to deliver a 

paper. On January 31, 1860, he read "On Some of the Requi- 
sites Necessary for the Production of a Good Photograph." to 

the Society. The paper was subsequently published in  the 
Brrrr~h Jnur~~ul o/ Phorngruphj, the successor to the Phoro~ruphir 
Journal. Although he was only twenty-six years old. Bourne was 
thought ofby his fellows as being someth~ng  of^ local master, a 

spokesman and aurhority on the art. His writing sryle seems 
over-eager and a b ~ r  self-satisfied, even by Victorian standards. 

bur he i s  absolutely confidenr i n  his presentation. These 
qual~tles are characrerisric of his wr~tings and actions rhrough- 
our his life. In  thisearly pmseself-portrait he not only outlined 
characteristics for success, but also indicated how he handled 





These served as the seat of government for six months each year 
and made lndian access to the governmental process d~fticulr. 
Several of these mountain "HIII Stationi'or resorts were used by 
those of rank or position to avoid the unbearable summer hear of 
the lower elevations. From these lofty elevations. clearer, cooler 
heads could admin~ster India. 

In 111s continu~ng articles for the Brirish journal. Bourne 
nor only descr~bed 111s photographic advenrurcs, but gave his 
readers a feel~ng for the lndian landscape and for village I~fe.  
The tirst part of hls trip to Simla was by traln. 

N ~ I L  a n d  /hen u r  whtr lpar t  a ctllage of tnt~erable nted 
harr. ~ u v r n t t i ~ g  t ~ i r h  rpruu~ltng nude i h t l d r e ~ ~ .  u,ho. 
rogerhn. ~ o t t h  the nren a n d  u~ott~etr, rarpatd rhetr opera- 
tronr to gaze i n  I I I I I I ~  u t o n r r h ~ ~ ~ e n t  a t  thefiying trarn. I 
trred to t m a ~ i n e  the ~enrattortr ~ r , t / h  uuhtrh there poor 
rgnoranr, rentr-barbarottr rnhahrtasrr of theplntrtr I I I ~ J I  

/or rhefivrt rrnte ham heheld thrflyrrt,y e ~ t ~ r ~ r e  drug,qt~r~ ttr 
r.e/rnaeofrarrtager. (1916'. July I .  1865. )  
After leaving the train at Benarcs, hc pronounced the area 

qulre su~tablc for photography. The bazaars, narrow srrccrs. 
temples and mosques, and the rlver Ganges appealed to 111s 
sense of the picturesque, but the native customs d~sturbed h ~ m .  

I u,rtaerredthe revemon) d r h r  htirrrt~tl: o/trc,o dead bodla 
F i w  or rrx rar,age-/ookt~g ~nten u,ere heaping lcoodon the 
blazr~rg ptler. 6111 I conid drmrit rhr.ot~gh thefiatna the 
roartrng rkaN and/& o/one d t h e  horlrer. One o f r h e ~ ~ t  
roar that o / a  u ~ o t ~ ~ a n .  d o ~ e  h u ~ b a ~ ~ d r t n n d  h j  eurdently 
vegardrltg the horrrd rpeitaile u , i /h  the hrghest latirr/at.- 
rton. On ellevy h a ~ d  yoa are rentraded of rhr religiorfl 
realofthrr delt~dedpeoph. (BJP. July I ,  1863.)  

These attitudes were to be expected; Bourne was a new arrival, a 
young man who could not have been considered worldly. As he 
undertook h ~ s  Grand Tour. he ~mrncd~arely adopted the stand- 
ards and attitudes ofother Brit~sh In India. \vIi~ch after the 1857 
Mutiny were those of superior~ty and d isda~n.  

Indeed. England was h ~ s  modcl of excellence; and his 
desire, follow~ng the tradition of Brirish 18th century landscape 
painting, was to transport the picturesque English scenery he 
loved to the clear and brilliant light of India. 

I hare no donbr~ that i n  J O I I I P  partr o/ the H t r ~ r a l ~ ~ y ~ r  
grand a n d  rtrikri~g rJrerc,r nrr ro be/oarrd. ar I hope ere 
/011,~ 10 IWtfi: ~ N I  fhPJ ~ ' ~ l l / d  COllJlJl i h ~ t f i ~  Of ~ c 7 f ' ~ l I e ~ .  
pnrier a s d  r~rotdnrarn ra~rge~-n, t thos t  rrrdldre, rc.i/hoat 
J21age. a n d  rc,tthowt r~,arer; a n d  a photo~raph ntr~rar 
there three e l e l ~ l e ~ t t ~  I I I I I J ~  por~err IWJ rrribt~rg ior~rpe~~ro-  
ti011 indeed to render it  a plearirry n n d  e~~joyable  pit-tare. 
(BJP. September I .  1863.) 
Bourne remained interested in the picturesque rhrough- 

out h ~ s  life, bur the raw marcrlals that were to form his lndian 
work were initially beyond his comprehension. As is often the 
case with art. the most interesting productions seem ro stem 

from mutations of an original idea. In rime. Bourne did allow 
the forms of the lndian landscape to  dictate his compositions. 
and some of his most lasting work is without the three elements 
he had once considered essential. 

Like all photographers in India. Bourne had some malor 
technical obstacles to surmount. In h ~ s  first Brllrjh J w m a l  !f 
p h o t o R ~ ~ p h ~  letter of May 5 .  1H63. he indicated that he was 

with red spots on his albumen papers during printing. 
H e  threw out  his first batch of paper and tried another. bur the 
results were the same. H e  changed the strength of the silver 
solutions, expanded and contracted the rime used for develnp- 
ing and sensitizing the paper and substituted chemicals, but  the 
spots continued, destroying the sharpness of the picture and 
preventing proper toning. This problem occurred during a very 
hot and dry period of the year. During several days of intense 
rain, he stopped printing in his dark tent; and when he returned 
to work, the weather had turned cool and he found no more red 
spots. "I almost leaped for joy. . . . The conclusion was irre- 
s~srable;  it must be owtng to the change in the atmosphere-to 
the moisture, in fact, produced by the rains." By suspending the 
paper to be used the next day in a damp room overnighr. he 
encountered no more red spots. 

One  of the challenges Bourne faced in India was the use of 
the "wet plare" collodion process. Although it was the finest 
method available, it was a difficult process to employ. Since it 
only remained sensitive when wet, the coated emulsion could 
not dry out during preparation. exposure or development. 
Bourne was an excellent practitioner of the wet plate process. 
despite the fact rhat he chose to execute it in some of the world3 
most difficult terrain. Imagine performing the following ritual 
in a dark tent on the side of a mountain a t  ro.ooo feet. After a 
thorough washing, a glass plare was very evenly coated with 
collodion (a mixturc of gun  cotton dissolved in alcohol and 
ether) in which potassium iodide had been dissolved. In a dark 
tent, the plate was then sens~tized by a five-minutedip in silver 
nitrate. It emerged a creamy color, was drained, and then 
placed in a plare holder while wet. This was put into the camera 
for exposure. After exposure. the plare was returned to the dark 
tent, where a solution of pyrogallic acid or protosulphateof iron 
was poured over it. Development was rapid, and when judged 
complete, the plare was rinsed in water. Potassium cyanide or 
sodium hyposulfirc was used to dissolve the unexposed silver 
salts as a clearing bath. After a final washing, the plate war 
either air or heat dried; a varnish was added to protect the surface 
from damage. 

Bourne certainly enjoyed proving rhat he was up to the 
rigorous challenge of working in India, of pushing to do  his 
work under difficult circumstances and, by his conduct, setting 

a standard for the proper English gentleman in India. Bourne 
sought to  impose the logic of the most advanced Wesrern 
technology at his command as well as to apply his romantic 



.~esrl~er~c ro rlic u~lch.~rrc~~l Ind1.1n \v~lderncss. . ln~ l  ro dcld ro rhc 

Fngllrh .I\\;lrcncs\ otrhc Lorncr5 nirhe Elliplre by br~nging bdck 
~ l c ~ r  p~erorl.~l cv111ence. HIS I~csrller~c concern5 were not. of 

t,,ur<c. Inn.lrc In rhc I.~ndsc~pc. I>ur \\ere dercrm~ned hy 111s 

culrun.. rduc.lt~on. I.~ngu.~gc .lnd conventions. Thcsc concerns 

were ~rnposccl on ,I randoml\ observed n.lrur.~l cnvlronmcnr. 

a-here spe~~hc clcmrnrs were dss~pned rel.lrlvc rncrlr h~sed on 

111s ~esrI1e11~ prceprlons. The suhlecr ni.1rrc.r n i  111s phoro- 

graphs rhus sen-es dorlble dury-hrsr. '1s ~rseli, xv~rli no other 

me~lnlng, ,lnJ. sccond. as .I representdtlon o i  111s plcruresque 

.ICS~IICII< sr~lnie. 

l'lie recr.~n,cle rlur ir.lrncs .t phoroprdph IS ,111 .~bsrr~lcr~on. 

J ~h.113~. nor rc.~d~lv L ~ u n ~ l  In n.lrurc. '1 \v~ndo\v trom heli~nd 

n l i~~l i  one n1.n s.~icly \ Ie\v .I porcnrlally rhrc.~rcn~np \\.orld, one 

rl1.11 .1110\\ s .I r . ~ t ~ o n ~ l  o r g ~ n ~ ~ ~ r ~ o n  ot the r.~nclomncss o i  nature. 

I t  rh~s tr.lnic 1s ~mposed on rugged mounr.llns, rhry become 

mert- I~nrs ro <,,myore. pI,~c~crs hecome Jreas ot l~ghr  and shade. 

hu~ld~nps .lnd srrcers hecome ohleirs ro b.llance. ,I Benpdl~ 

p'rrcr 15 hur .In .~rrtul counrcrpo~nr. 

l h c  V ~ c r o r ~ ~ n  apprccl.lr1on l~ i l og l~d l  sparla1 rclarionsh~ps 

IS scen In Bournes \cr! r.~rlon.il . l rr~ri~de row.~rd 111s work. He 

Imposfi [lie tr.lme on rhr H~m.l lapn w~lderness In ,I nearly 

rr.insp.lrcnr way. Jnd 11 IS d~ihculr ro see rhdr hc IS not s~mply 

ri,c~,rd~n,c ~nlorrndrlon d~sp~ss~~)ndrcly HIS undersr~ndinp ot 

h v h  rhc Indlan n>popr.~phy .lncl 111s own aesrhcr~e .~rr~rude 1s so 

cumplrre th.11 we ire1 h ~ s  sense o i  conrrol. or underrrand~np o i  

rhe Immctiscncss Thc land seems vdsr ycr ~ppro.~rhdhle. \ v~ ld  

vcr p~~rurcsquc The H~rnrlldv~s .IT prescnre~l hy Bourne .Ire nor 

r l~ rc~~rcn~ng ,  rhc\ .Ire conquer.~ble .~nd ~ ~ h r , ~ ~ n , ~ h l c .  h ~ s  lrndpcc 

were rlic prarclucr o i  .~clv.lnced technol~>pv .~nd clc.lr ,~esrhcr~ts. 

~u~rdb lc  ior VICIO~IJ~ hncsr , l l b~ rn  

Thr B r ~ r ~ s h  rlwarencss (11 ulidt W.IS conr.~~ncd n - ~ r h ~ n  rhc 

~tlnhncr ot rhc Emp~re W,IS i~ircn [led C I O S C I ~  10 rhe phtrrograph~c 

e\-ldcn~e rhcv S.IU Pht~ropr.~phv \\,IS ,gre.irly ddrn~rcd ior 11s 

dpparcnr ~.lp.lelrv record~np d~sl~ass~on.~tclv u.h.lrcver u .2~  

prcscnre<i 18) Ir. bur ph<irt)pr~phv w.1~ nor s~mplv dn Innocenr 

ohscn-er Phor~,,cr.~phs uerc lic.~\v arnrnunlrlon In rlic .~rscn.~l o i  

V~ctnrl.lrr H r ~ r ~ r h  rhoughr conccrnln,c Ind1.1 Thouph Dnurne 

rrdvclcd In Ind~ar  w~lderncss .is ucl l  .IS In Irs I,lrgcsr clrlcs. we 

src \cry ieu phoro,cr.~phs ot Ind1.1ns \\lien rhc! ~ I I I  nppcnr. 

rllc!. an. ~ r r l u l l v  pl.~cccl u ~ r h ~ n  rn.tn\ lmdpcs i17r s ~ ~ l c . .  or 111 

mdkc ,I scene seem mnre .~urhcnt~c Thc! arc presenrcd. .IS some 

Enyl~rh hdd .IIUJ\.< assi~mc~l. .IS ~nc~dcnr.~l ro thc rcdl rropc 01 

Indla. qudlnr .~nd ca>lt,rtul rt, Ir surc. bur n<>r nedrlv r ls  Impnr- 

rdnr ds rlie rvdl crtdtc 

Onc rcnvjn so much Bourne mdrer1.11 rcmrlns 1s rhdr .~lrcr 

hc h,~d h ~ n  In Incl~d tor d numh,r CII yedrs. l i c r r rah l~~he~ l  ourlcrs 

Iur h ~ s  p~eruws In E u n , ~  dnd all over ln111.1. r l~srr~hur~np h ~ s  

phor~~pr.~phr rhn~ugh Xtdrlf~n & Cn . (11 Sl~ho 5qu.lrc In I.a~ndc~n. 

a h ~ c h  a l u ~  had sfnrrs on rhc Conr~ncnr anti reprc~enrcd orher 

phort~grdphers. Ind~v ldua l~  a-ht, u-nnred phorngrnphs oiexor~c 

lands could go to these retailers and chonsc pl~orogra~hs 11- 
lustrat~ve of rhelr concerns; they usually had I ~ t t l e  Intercsr In the 

idenr~ry of rhe pliorographer. I t  was common for people who 

had reccntly retilrned from a rrip to cnllecr phorographs of the 

locales they had v~sired, assemble them Inrn ;llburns or rrav- 

elogues and d~splay them prorninenrly i n  thc~r  draa,~ng rooms 

for family and visitors to see. 

As ;I result, numerous dlbums can still be seen thar 

conraln Bourne photographs along w ~ r h  images taken by such 

photographers as Kusr. Laur~c. Shepherd. Fr~rh. Trlpe and 

Thompson. S~ncc very few tourlsrs traveled to rhe h ~ g h  H~rna- 

layas, prefcrr~ng to vlslr rhe principal c~ties of Ind~a, a majorlry 

of rhc survlvlng Bourne prlnts In these albums are of more 

frequently scen areas, such as the T;IJ Mahal. Temples In 

Benares. Agra. D e l h ~  and sltes of thc Scpoy M u t ~ n y  In Cawnpnre 

and Lucknonr. The phorographs Bourne madc In tlic w~lderness 

iound less of a ready marker; they were nor pr~ntcd as often. 

Although they are among his grearest Images, they are rare 

today and diflicult to locate. 

D u r ~ n g  Bourne: seven years In India, he made three 

major H~malayan exped~rlons. Each journey had Irs own goals 

and disr~nctlve character, and after each he wrote a narrarlve of 

h ~ s  adventures rhat was publ~shed in  the Brrtr.rh JOII~IIU~ of 

Pho~ngraphj. These arrlclcs reflect the differences in his ap- 

proach borh t(] h ~ s  ex-ped~r~ons and ro the way he w~shcd them to 

be undcrsrood by rhe public. In  a grear many publ~shed 

.iccounrs .lnd lerrers of travel In lndla and In other areas of the 

Ernp~re, a narrarlvc style emerged that cnmb~ncd a factual 

reporting of rhe journey w ~ r h  J strongly exaggcr;~rcd dramar~za- 

rlon ot rhc hardships encnunrcrcd. One wrlrcr IS arr.~ckcd and 

nedrly k~ l l ed  hy rh~cves: .Inorher l ids  a hoar cdp51zc an~l  all 

aboard "nearly come to grief" Scarcely dny dccounr wrlrren hg 

Engl~shrncn irorn lnd~a  In th(1se ycdrs 1.1cks rh~s ndrr.lt1vc dc- 

\,Ice, ,lnd Bourne's letters are no cxccprlon W'l11lc l ~ l c  In Hr~ r~s l i  

outposrs \vds nor d ~ f i c i ~ l r .  w ~ r h  gnod i~lod. good clul~s and .In 



active social and sporting life, the normal Briton found that 
outlying areas were very primitive. In addition, the climate in 
some parts of lndla is truly among the earth's least hospitable. 

Wonderful examples of Victorian narrative, Bournei ler- 
ters are full of advenrurc, close escapes and hardships. They 
detall hls technical offer advice to photographers 
and illustrate his ablllty to overcome unbearable harsh cnviron- 
mental and logistical conditions. They are humorous, anecdo- 
tal and witty, as well as intelligent, intolcranr and Insightful. 
Rlchly ~nformative, they sometimes describe the exact circum- 
stances In which he made many of his finest photographs. 

Once Bourne adjusted to hill station life in Simla in early 
1863, he began to establish friendships and professional con- 
tacts, and to understand the technical solutions needed to 
overcome the problems of using the wet plate process in India. 
His production of about 180 photographs in approximately six 
months in Simla was easy compared to the kind of effort he was 
to exert in the Himalayan wilderness: 

70 rpe~rdu holrrla) ra111611ng ~r,rth the camera a~~rongrt the 
~noa~rtarnr o/ North Wala or throrlgh the Hrghlandr o/ 

Srntland-(1 ran rpeak /ra111 experrence)-rr oat o/ the 
p/eu~antert thrngr 1111agrnaQ1e. Bat rr there wrld and 
r~ntrodden Hrm~~ulayar there are no comfortable hotelr 
~~,he,u the trredphoto~rapher aher hrr day? rar~ible m q  

lor~nge at eare and r e h h  hrs Inner I ~ U I I  rrmith all the 
111xr1rra ofa  ruell-rpread table: . . . no tolca or t.illage 
118rtbrn ~ I J I U I I C ~  uhre  he may replenrsh hir broken 
~IIII~-glarr . orprot.r~re a herb rr~pply ofro~ne ex&r~rted 
rhcmrral. (BJP, February z ,  1864.) 

E A V  I N G T H I! s E T T  L E D life of Slmla. Bourne sct out L on July 29. 1863, for his first malor Himalayan trek, one 
which would rest hls physlcal endurance, hls photographic 
precepts and his abillry to adapt the Vlctorlan narrative form to 
his own ends. Drawing on his experience durlng more rhan two 
months of travel, he sent a long letter. "Ten Weeks with the 
Camera in the Himalayas." to the Brrtirh Joarnal oJ~Photographj 
on November 7 .  1863. It was published in two installments, in 
the February I and February 15.  1864 issues. 

Following the road from Slmla to Chini, a village 160 
miles to the norrheast. Bourne used a team of thirty coolies to 
carry his cameras-one using plates lo x 12 inches, the other 
4%' x 8 ~nches-chemicals, dark tent, bedding and provisions. 
Traveling on an easy, newly opened road for the lirst hundred 

miles. the expedition had no troublc making progress. Thcy 
passed dozens of waterfalls swollen by the ralns, huge forests o i  
noble deodar trees and enormous cllfli rlslnp rhousands of 
perpendicular feet above the trail and often dropplng off just as 
precipitously on the other slde. 

After sixteen days marching, Bourne reached Chini, nlne 
thousand feer above sea level. Sitting on a ~ e r c h  three thousand 
feer above the Sutlcj River, Chini faces two mountains, the 
Kylass and Raiding peaks, which rise to twenty-two thousand 
feet. After waitlng for clouds to pass Bourne made a three-plate 
panoramic view at Chini 

For three weeks he photographed the great landscape 
along the Surlej River. His first difficulty here was to  find a 
place to stand In the precarious landscape with room nearby for 
his dark tent. The problem then became an aesthetic one: 
how could one compress such vastness onto a few square inches 
of collodion? 

\V~tb jcenery like thrr rt IS  w y  ddfi1111 to deal u.irh the 
camera: rt rr altogether too gigantrc andrtupendoru m he 
brought withrrr the limitr rmpored on photography. 
. . . Brr mny anxrety to Ket vrewr o/ rome 4 there jine 
omhrnutronr ofrotkr and uutw often indr~ced we to Ieaw 
the regular trod andput myrevand inrtrumenm m the 
greatut danger by ortenrptin~ an abrupt descent to rome 
rpot helouc mdrcatedby the eye ar lrkely m cor~rrmndajine 
prt~ure. (BJP. February 1 .  1864.) 
Each morning after ten o'clock a fierce wind whipped 

through the river valley and hampered his operations. Any 
wind movement of trees or shrubs during long exposures would 
have disappointed him greatly: "On one occasion. I waited six 
days rather than leave two remarkably fine pictures or  take them 
under unfavourable circumstances." (BJP. February I ,  1864.) 

Bourne was eager to see more of the Himalayas and 
headed in a northwesterly direction toward the Taree Pass and an 
area called Spiti. His photographic work was going well, but 
one day he discovered that because of ill-fitted bottle stoppers, 
he had spilled some essential chemicals. Not having any dis- 
tilled water wlth hlm, he might have had to cease his work, but 
he rested the water in the hills and found it purer rhan his 
distilled water had been. H e  mixed new baths and not only 
found they were superior to  his old ones, but that they had "a 
peculiar aptitude for rendering clouds." Bournei joy at being in 
such awesome surroundings is reflected in his narrarive: 

\t"hot a t~rrghty r~pbeurr~rg drnourtarn~! WVhatanendlerr 
r.rrta oj ~r~an t i r .  ranga and ~tllleyr. rintnld and un- 
knntrn.' Pea4 rose ahorr peak, J U I I I ~ I I ~  aborr rrnrmit. 
range aboi~ and beyond range. rnnri~~rerahle a ~ d  hound- 
less. xntrl the mrnd re/ured tofillou the eye in its attempt 
to comprehend the udolt rn one grand rnnception. 
. . . It u 8 a  rnrporrihle m Raze or1 thir tumnltuori~ JW of 
nrountainr u~ithout king deeply a/jicted u,rth therr twrr- 
hle rmjerty andaujul ~randerir. ~r,rthnut an eletatron o/ 
the souli capucirres, and ufithur rilexr uplr/rrng o/the 
heart to Hrnr u~ho/ontredrrch rtr~pordour .,or& . . . and 
it nlurr ht set dmcr/or the mdrt o/phnto~raphy that it 
teaches the nrrnd to fee the bruuty andpou.tr o/rxch rcenu 



, I$ /I>,,,, ,lll,/v,ll'/~~l~, I t  11/,,v, >/l,,<ptlh/t ~ , / - / /~C/ I~  IltC</ '1111/ 

~/,I.I/II<~ IIII~~~OI~IIII. I L ( / P .  Fehru.~ry  17.  lH(14.) 

A f r r r  51s ~l.~!i m. l r th ,  r l l c  e x p e d ~ r l o n  .~r r lvcc l  .lt r l le  h o t  o f  

I T r  I A grc.lr deh.lrc \\-.I$ r.lglng in Europe  bout rhe  

or1s111 .lnd movcmenr  O~~I.I~I. I I  rn.lsscs. .lnd Bou rne  \\-CIS qu l r c  

c.igcr 10 I1,1\c ~ I ~ r c c r  ~11niront.1rlon w i t h  r l i c  mys rc r l c5o i r hc  Tarec 

P.lss g l . lc~cr ,  A r  1g.zS2 iecr I le \vds 403 ieer l i ~ g h c r  r hdn  b l o n r  

n l . l n i  I n  S\ \~rzcr l . lnd.  b u r  lhc I\-.ir . lm.~zcd r o  r c d l ~ z c  rhdr  rhc  

rc.~ks ~ u r r o u n c l ~ n s  t he  p.ls< \\-ere 4 . 2 ~ ~  r n  >.a33 teer h ~ g h e r .  

T h e  gl.1clr.r. .lhour .I n i ~ l c  I n  dl.lmerer, \v.ls covered ~ v ~ t l i  huge  

\ v , ~ v c - l ~ k c  rn.lsscs snmv  . lnd ( L C .  .lnd r l i c  \ v ~ n d  l i o \ v l cd  

c,rnsr.~nrl\. E m ~ r n i o u s  rocks 1i.d i.lllcn f r o m  .11~1vc .lnd Idy 

st. i r tcrcd ~ b o i l r .  

~ l r v l t / ~ l l l ~  I1 ,,v, '111 ,11r (4 /I>< It I/</<</ io//t//<h~ <lll'l /ht, 

I I I W /  ~ ~ ~ ~ / ~ ~ I ~ I I , / ~ / ~ ~ ~ ~ / , I / I ~ ~ I I  . . \ t 7 ~ 1 ~ ~ ' 1 /  / h ~ f  t~l11~1/1011 I 
,l,~\l,,/,, , I ~ ~ ~ ~ I I ~ / ,  , I,, 1111 ,I~ICIII~~: ~III 11, ,I~ICIII~/ 11 

~ ~ ~ ~ I ~ I ~ ~ ~ / , I / /  117, ,otlr,~,yt 'III'I 1.1 ~O/II~I~II I litti / ~ o ~ i r ~ i r ~ / ~ ~ / .  

111 111~ /;I i t ,h/,l(<, /)<I1 111,c I10 I1 'I/< r 1 /l'l,/ to ll/,lhr (1 /irl (,I1 

/I), ,c1,1a1lr ttlld 111t1t it,~tt', 01011. 111 / / I < '  I/(.\/ p1t11t. the 

/?,Ill,/\ ,,/ 1111 . l ~ ~ l ~ ~ ~ l l l / i  l i t l ' t  \,, h t l l l l l l / /~~c/  11'///7 <.0/</ //kl/ 

t/?O <,,/,I'/~,II,/,~ Illt ,1,,1,v1 I'.< Ill ,ve,-tlll,~ I/?( /,,I//, ,lll~lll/l 

c ~ l i  I1 l i t  l't ll~'l~/l 'I< h'l(/. it ,,/J!/<~<./?J h'll 111,v ,I/ / ~ l l , ~ / / ?  

IX~II 01tv<01~1~, OII ,y0111,q to 11.1 / / I C  ,.'IIII~~'I I 1121.i ~rr<1/11 

</I>~I~~,,IIII~~/~I~~I~ 111tti1, /rotthle / I ,  /;IIL/ //vI/ 11(1///hv ihy 

I~,Ic/ 1:~,011tt ,dhw~tvec/, 'III~ I/I,I/ (1 t11011, J~O~III I~'I\ /~IJ/ 

ZI~~~~~~I~I~III~~ SIIIIL~III,~ t l ~ r ~ ~ ~ ~ y l ~  1111 11~L>r,/t /~'III/C 'III</ 
.I/INI,II /;,J:LII /hr I,., . I I/,,,,~/ 11 ,II~II(~ to i~ i  I/ I/ 11 ~,II/I/ 
hlou orrv I /  '/I(/ 10 III ,I~NI /;ficol IIIIIIIIIU, ~II/ 11111 111 

/hr ,~/I~IC~/I~II 1 I~OII/~J/N /,ltt. 'I I 1'11 : h/l/ , lr /~<I.L ~i,rr II~ 

pr,J~,l1>111/1 th'l/ 11 <II/IJI,~ /,JII,~P~ I, ,tt11<1 bt// t  v 111) c 011~11- 

II~III. I pIz1c t'/ tljt <'IIII?~CI o~~c/pr,~<.rcde'/ to <,,'I/ 'I ,h/t~/<. 1 
t l~ , l /~c l? /  11u < f # l l ~~ , / l ~~ l1  li O l t l ' l  11'1, r r c t  I hcpt //IF p/'ltc 'I/ 

/c ' t~/ /II~ ITIIIII,ICJ h~/i,re IIIIIIIL~~IIIL III /hc 12L1117, ,IIII/,I~II 
1b.11 Ida, htni/l k a ~  cuun:i.h E \ p r c d  /;//tea ~ ~ ~ n ~ ~ d r  

I )I:, 12 .\ !,.?I. '111~1/i,/t11<11/ 1,'Ii ~~!111~111~<1/ ~ ! l v l ~ l l ~~ l l v :  hilt 
I~II II'IIIIII I( L II t o  '/PI o/'/,r/ /(L/III,~ lh'rt I 'OII/L/ IIO~ ,I//~III~~ 

.111,~/1~cr I III'III~I,~~~ 10 ,qc/ /hrr,11,~1) '111 t lu  ~,~~~,IIIoII\, 

tllld 1/16 / ; l l l ~ l ~ ~ ' ~  ?I< C'l/llC - //3,111K/~ ~ ' l / h e ~  1, t'lk, 'Ill</ l l r~ /  

I f !  ~,,~!,1<1 ~ l ~ / l l V ~  '1, I /  It,!/,/'/ / ? ~ l <  />ttIl I/ l / ~ t  ill,,l~ ~/r!l'lll 

I"' I lilt‘/ Ill 1'1111 I I I 11111'1'1 I t  11/11 

pr tvn1~11~1~.  ,111d 1 kt,p I/ (11 <I IJIPIIICII~,, 01 ,I~,I,III- 

~/ ' l l l ' t  7 llll'/#l~ I, I ? l C ~ l ~  I /  I1 , I t  / ' lhtll. ' l l l < / < l t  11~1~1~.  I,! /,lr<ll 1 
'11,l ,111 #IV,. ,I p l~ f l t~~~r ' lp l !  /dk, 11 'It 111, <K<#I/< tt ,l/tltl,'l~ 

t ~ t r  k t  ,III~,!I~I~,/ l e / P .  Fehru, l r \  15 .  1 8 0 4  ) 

O n  Scpremhcr  IX. . ~ l r c r  crossing rhc  pas%. rhc\. rndde r h e ~ r  

camp.  dnd  t he  h r r r  m.ilor snap% i ~ i  r l lc  se.~$on I.rrp.ln t o  la11 

Suddenly. w ~ r h  .i t o ~ ) r  ~ ~ i l r ~ s h  s n ~ \ v  a l l  a r ~ ~ u n d .  ,111 r l i ~ r r y  11 lh15 

c0011es ran  awdi.. l c d v ~ n p  Bou rne  w ~ r h  n o  U.J\ r o  con r l nuc  w ~ r h  

dl1 h ~ s  pnsccr5lons I r  u .ou ld  h. dr learr rhrcc  c l a p  hefi)re new  

h,drcrs cou ld  ar r lve  imrn rhe nedrcsr v l l l agc  11fSp1r1. d n d  r o  keep 

h ~ m s c l t  f r o m  i r e e r ~ n g .  Bou rne  spent mosr  o i r h d r  r l m e  I \ ~ n g  I n  

I-rx,m 2 P o r r r ~ ~ r  cot Samuel Uournr. < . I  1Hh.1 I'horo~rrl,hrr unkncnvn 

h l s  r en t .  'Al l  m y  en thus iasm In pho tog raphy  ;lnrl m y  prear 

d c s ~ r e  t o  see rhc  mysrertes of narure ar h ~ p h  a l r ~ r i l d c s  a f o u l d  nor  

have u r g e d  m e  t o  t h l s  u n d e r r d k ~ n p  had  I k n o w n  w h a t  awa~red  

m e  In rhar  m ~ s e r a b l e  ~ n t c r v a l . '  ( U J P .  February  I=,. 1864. )  O n  

t he  f o u r r h  m o r n l n g .  new  coolies . ~ r r ~ v c d  and  Bou rne  lnsr n o  

t l m c  l e a v ~ n g  t he  p l ac l e r  T h e  r r a l l  had  been o b l ~ t c r ; ~ t e d  h y  r l i c  

sn(lu,fall. and  h u g e  crevasses yawned o n  a l l  sldes, b u r  r hc  c(lr~l les 

i r o m  S p ~ r i  kncn. t he  Pass \\,ell. T h e y  f ina l ly  arrived safely ar 

t he  o the r  sldc afrcr s p e n d ~ n p  near ly  SIX hnu rs  u p  r n  t h e ~ r  necks 

In snow. 

T h e y  descended i n t o  t he  W a n g u  Valley, where B o u r n e i  

pleasure reems t o  have been I n  d ~ r c c r  p ropo r r l on  r t l  h i s  d i f f i cu l ry  

a n d  d i s c o m k ~ r t  o n  [he Tarcc Pass. He spent  a \reek w i t h  pond  

\\.eather m a k ~ n g  m a n y  phorographs o f  r hc  rtecp. I r~ t ' ty  m o u n -  

ralns a n d  deep ravines cu r  b y  rhc  W a n p u  R ~ v c r .  H c  r h c n  began 

h ~ s  journey back r o  S lm la .  HIS chemlca l  suppl ies  were ex- 

hausred a n d  l ie  soughr  t h e  company  o f  E n g l ~ s l i m e n  once again  

T h e  r e t u r n  r r l p  war as t r y i n g  as r l i c  o u r b n u n d  ~ou rney ,  and  afrcr 

several near tragcclies, r hcy  caughr  s ~ g l i r  o f S ~ m l a  o n  O r r o h c r  12. 

18%. A b roken  g r o u n d  slnsc was r l i c  o n l y  c ~ r u . l l t y  11t rhc  rcn- 

week journey. . ~ n d  he  h.1~1 made  14: ncgarlves L iournc fc l t  [hat  

rhcsc negative5 reprcscnrecl "scenery \vh ich has ncvcr  been p h o -  

r op raphcd  hetore, and  arnongsr t he  ho lde r r  and  mos t  r r r ~ k ~ n g  

o n  rhc  face o i t h c  g lobe."  (OJl'. February  15 .  1 8 6 4 . )  

A t  r l i c  rcrmln.1rlon o i  chis c x p e d ~ r l r ~ n .  Bou rne  spenr .I 
h v e - r n l ~ n r h  pcriocl p I i o r n g r . ~ p h ~ n g  a n d  r r a v c l ~ n p  i n  [ l ie  e l t ics  01 
i c n r r d l  Incl~a-l .uckno\v. D e l l i ~ ,  Agr.1. Fut rc l iporc  S l k r l  (near 

Agra). h l u s r o o r ~ c ,  I.ahorc a n d  I Jmr l t r u r .  Thc cli.lr.1crer t he  

photograp l is  f r o m  r h ~ s  p c r l o d  15 r l ~ p l i t l y  ~ l ~ f f c r c n r .  Thcsc ;arc- 

a r c h ~ t c c t u r a l  1m.lges great ly  d o m ~ n a r e d  b y  ,t r ~ n p l c  sublccr, 

usua l l y  a t emp le  o r  a r u l n .  E . ~ c l i  IS q u l r c  clc.~r dncl c r r . ~~ph r i o r -  

ward,  a n d  Bou rne  seem$ r o  h,lvc hccn c a r a l o g u ~ n p  rhc  unuru. i l  

a r c l i ~ rec ru re  rdrher t han  m a k ~ n g  rhc  s ~ m p l y  r t cn l c  v1ea.s i o u n d  



F,p,'r 3 Charles Shepherd. c~ 1865 Phorogrrphcr unknown 

in the exped~rionary work. I n  each rown he phorographed the 

primary structures rhar would be of lnreresr ro his Engl~sh 
audience. For rhe firsr tlme. Bourne used a 12 by 15-inch 
camera, rhe largesr he used in  India. 

The photographs from this rr ip arc among rhe firsr 
Bourne sold in  great numbers to English rourists in India. I n  
early 1864, he had gone inro business In S~mla wirh a partner 
named Howard, and along wirh these images ofciries, a series of 
photographs made in and around Simla in  1863 were also sold 
under the name of Howard & Bourne. Shortly rhereafrer, a 
rhird member was added rn the firm. Charles Shepherd. 

This business arrangemenr gave Samuel Bourne commer- 
cial outlers and allowed him to make h ~ s  subsequent journeys 
freely, while Shepherd, who was a fine prinrer as well as pho- 
tographer, looked afrer rhe business. Tnward rhe end of his 
second expedition, in  late 1864, Bourne senr hundreds of ex- 
posed negative plates ro Simla from Kaslim~r. By the rime he 
arrived, many were printed and already mounred in albums. 

B O U H N E ' S  S E L O N I )  E X P E D I T I O N  was far more am- 
birlous rhan his first, and required more cxrensive cquip- 

ment. He had clearly learned much on his tirst rrip and had 
realized, for Insrance, rhar the load that each man was expecrcd 
ro carry should be small and reasonably light. He prepared 
mosr of his baggagc in that way. 

h ly  photogr.aphrr reqsrr~ta rorrrrr/ed o/u ~ r s r t t r ~ h l  tent 
reu/Pet h r ~ h  by tes/ep~ rqrrare a/ the bcrse. rur) irrrrple rtr 

I ' I ~ I ~ ~ ~ I ' I I ~ ~ ~ I I .  hur~irlg rtrere/y a bartrbou rod (it earh o/'lhe 
~ N I .  COI.IIR.S. and opetring and ilnrrtrg libe a11 amhrella. 
7h1r. thorfgh otrly otre rtranj load, rr.111 reenr a pondmrlr 
nr./nle ri,hetr ~o~trpar.e~l uith the lenrr //red I I I  England: 

hat in rhir country I rnrrld nor uork rn one q.thore lrrrle 
~ l / / / o iUt i~~  boxer u.rthoar elbou roonr and u,rthwrr run- 
rilarron. I lrkr to haleplenr) o/hoth. ar I arrr jealorfi 4 
the bloom nahrih I hrlherto ttuintaraedon 111) iheeb. und 
dthe hale and rohsrl n~r~srrtation ri,~th rc,hrih nutsre hrrr 
bler~ed ttre. /\Iy rtoih ~(,qlnrr iorrrrre~lo/ 2 5 ~ p l u ~ e i  I 2 x 
ro. and qooplarer 8 x 4%. . . . In all. nrj pho- 

tographic reqrturrer /orrrred ohnrrt Iurtr?, /&I: the re- 
rrrainder '-onrrrred o/perronal ba,q,qage. tenlr. bedding. 
barterie de r~~rrme. her t~reta~al l -ale  rrorer. a pod 
rrrpply o/ Henneryi hvanrly. in 11e1f 4 "Barr" and 
'Allropp, " rpor.tirr,q reqairrrer. boob. ratrrp /urnilure. 
err.. err. \Vhen rtarring on a ten or. liirllr nronthr' 
101fr.nq lrke thrr rt rr adr,irahle to rake ur nun) pormble 
I I I X N I . I ~ J  ai porrrble /as I a/ierriurd/orndl. reerrlg that 1 
uur /or. trf,o wnnthr rn come rolitary urrd rrnrote dirlrri.t 
ri,rthor~r ewr reerng ' I  El~vopean. rnlkrtrg rrothrn,q and 
lrsrenrtrg m trothrrr,q the ri.hole tirtre but hrharour Hitr- 
dr~rtani and a harrdred loral ionrporttrdr o/ the rame. 
\Vhen errryhrng u w  parked and ready I l;,rrrd that I 
rhot11d req~~rr.eb,r./y-tri~ ioo/ier!-q~rr/e a lrttle a m )  rrr 
thetmelra. 111 rrddtr~on re there uzrr rr,) rra//o/rerintrrr 
and rrx ,'r(andy" berrrer.~. ("Narrative of n Photo- 
graphic Trip ro Kashmire [Cashmcre] and Adjacenr 

Disrricrs." BJP. Ocrober 5 .  1866.) 
After dispatching his army by bullock carr ten days 

earlier. Bourne left Lahore on hlarch 17. 1864 for Kanpra. a 
small rown 140 milcs ro rhe east, where he expected ro begln 
phorographing. Kangra, on rhe border ofa beautiful valley full 
of tea plantarions. i s  widely known for its ferriliry and verddnt 
loveliness. This valley borders rhe ourer rnngc of the Hima- 
layas. Bournes first phorographs from rhis rrlp were ofrhe tine 
old h r r  ;lr Kangra. 

The expedition conrinued on to Byjnarh, where Bournes 
description of an encounter with a Buddhisr priesr illusrrares his 
continuing inrolerance ronfard rhe Indians. 

I ohie1.1~11 that preparatrom u,ere berrrg ttr~de fir rhe 
ttr~~r.t~rtrg relrgrorrr t~lm~orry. I ~ i , m  N O /  p~rnr~t~ed 10 go 
rrrrrde. ~ N I  i ~ ~ / d  ree N htdeorfr i~noderr ttrnnrte). 111 a /ilt/e 
dark rhanrher a/ the /;rr.ther. end. and an oldw rtr~111. 

u,ho. I rr~pp~re. iiv1.i a highprierl. rn thearr o/prerertr~t~ 
thrr rrblrrrre derty rr,rrh hrr nrorrrrtrg vepmr. Thir innrrrt- 
d o/rome rornpownd n/ ",qhee" (~.lurrjird ~ I I I I P T ) .  S I~ .WI -  
nteatr, and ihr/patrrer. not a parrrrr~luvly rerrrprrng dtrh 
/or herngr o//er dr,qrritj' thungodr. Thrr hai.irr~ been set 
be/ore hir arqurr ~trajerty the litrle door o/hir thar~rbP). ir,ai 
i-lored. and imrt~erlrarely thew u.ar rut I@ u hrdeori 
I-lanroar nf- be111 and drrtrtrr und tink/rrrg g-pnr lrdi. or 
rortrethrng rrry nruih lrke thenr. trII the god iiur rrrppaed 
to ha~v  purraketr o/~rrfir.retrr o/ hrr delrrrorrr hod. The 
prier then reopened the Lor, and. aher boii,rnK iury Inn 





Expeditionary photographers like Bourne not only used 
the camera to collect information, but also to establish a certain 
kind of control over the land; to Impose a visual order on the 
chaot~c landscape, and to s h r ~ n k  by the mediumi own abstract 
loglc the expanse of the world to a small print that could be 
handed over the table in polite drawing rooms in London for all 
to wlrness the superior ordering of Gods rational creation. But 
in rhis experience on the pass, the void stared back at him and 
Bourne realized the narrow confinement of culture and pho- 
rographtc potential. O n  that mountain top in India, cracks 
starred to form in Bournes concept of photography, in his sense 
of real~ty, in his world vlew. Finally, thousands of miles from 
home, months away from European influences, Bourne really 
began to see. 

The Chenab IS one of the five rivers of the Punjab. It was 
through the Chenab Valley thar they now pushed, and on 
toward Kistawar, Singapore and the Meribul Pass. From the top 
of the pass, Bourne caught his first view of "The Vale of Kash- 
mir"  After an hour contemplaring what he called "rhis sublime 
panorama," Bourne began h ~ s  descent down the snowy slopes by 
s l id~ng forty to fifty yards at a time. The cool~es had to struggle 
down as best they could. After two hours, a servant arrived at 
the bottom, where Bourne had been waiting. "Sahib." said he. 
pulltng a long face, "one box has fallen down." "For heavens 
sake! what box?" "The large box of glass, Sahib, and it is all 
broken." (BJP. December 2 8 ,  1866. )  Fortunately, the plates 
broken were unexposed 10 by 12-~nch plates, and Bourne was 
able to salvage a number of the damaged pieces by cutting them 
down for his 8 x qK camera. This box had been the only one too 
large to be carried by one man. Two bearers had fastened it to a 
bamboo pole for ease of carrying, bur had discarded the pole In 
the descent from Meribul Pass. One  man had taken the box on 
his shoulders, while the other pulled on a rope attached to the 
box from behind and acted as a brake. 

Thrr roaj of coarre a ttro~r abrird un.anyen/ent, /or I O ~ P N  

theJir-~t tnan rlipped. ~r%)ie.h rr.i/h rri,-h a u.erfiht he IL'RI 

almort rare to do, rhererondularpotrrrlerr, andro the box 

rulled dou n a d e c l i r , ~ ~ ~  abort a thotirand fet .  The r~ten 

rrrrv rarrrd u,irh rt/or a ronrrdera6le d~~tanre .  caiiriny 

one a broken arm, arrd the other /he jrae.rrire of one or trro 

r rh .  (BJP, December 28. 1866. )  
Bourne had some thirty-six plates left, and Simla, a 

month away, was the nearest place to procure more glass. X) 
compound his problems, he now discovered a cracking in the 
emulsions of five or six o l  his finest negatives. The cracking was 
probably caused by successive condensation and drying while 
the negarlvcs were carried thmugh vast changes in temperature 
and hum~dity.  By interleav~ng the plates w ~ t h  blotting paper. 
Bourne found he was able to stop further damage. 

The trek progressed through Kashmir, past Waugand. 
Vernag and Achabul to the ruins of Martund. Wild roses and 

leafy bush creepers were blooming profusely, but the weather 
wassearingly hot. They went on to Islamabad, where theentire 
parry boarded river boats for a gentle and lazy two-day float to 
Srinagar. They arrived around the 3rd ofJuly, and if it was the 
picturesque that Bourne sought. Srinagar could not disappoint 
him. Laced with bridges and canals, and built on a lovely lake. 
Srinagar was also the site of the Garden of Shalimar, the Garden 
of the Morning Breeze (Nasib Bagh) and the Garden of Pleasure 
(Nishat Bagh), each a lovely park of cool shade and fruit trees. 

Srinagar was a delight for Bourne. H e  averaged five or 
six photographs per day and he toured the town, the lake and 
its islands on a private boat.  T h e  pictures seemed t o  
compose themselves. 

Photography here became one of the rmrt delrgh~ful or- 

ctrparronr. The only diH;ctrly I hadgenerally m ontend 

wrth war [he obrrinucy o/ the natrm when I wanted ro 

mrrodr~ce them into my pictura. By no amorrnr of 

talktttg or acting o r l d  I get rhem to rtand or rit in an 

my,  natrrral artrrade. Their idea ofgiurng to a 

prorre war to rtand bolt uprrghr. uarrh therr a m  dou,n 

ar r r i / /  as  poker^. their chin lurned tip ar if rhry uwe 

 landing to haw rherr throarr rtir: the ronJequence utar 

that I had ohen to leaw them out when I ~hould otheru,i~e 

bar# rnrroduced thetn. (BJP, January 25, 1867.) 
After ten very pleasurable weeks, on September 15, 1864, 

Bourne left Srinagar. Aiming north toward the Scinde River 
Valley, he spent a few days on Manus Bul, a lovely little sparsely- 
populated lake area, now an Indian resort. Three more days 
were spent marching toward the far end of the Scinde River 
Valley. The first two days held little interest, but the third 
day introduced h im to  some of the  finest scenery he had 
ever encountered. 

For ahofit rix mrler it was one conrtant rucrerrion of 

pic.trrer -one rcme o/ abrorbing beauty. Rockr , uaodr . 
warm tnornramr, preriprm and Jnotrm ntrngled in hap- 

pierr con~brnatron-beauty and rtrength. roftnerr and 

grandeur, peace and terror vied with uch orhw in dir- 

playrng their c h a m  to the urrnorr. Where, thoughr I .  
rhall I befirn, and tubwe ~ h a l /  I end nry operarronr here/ 

(BJP. Jar~uary 25. 1867.) 
He losr track of all rime in making numerous exposures. 

His servants had gone on three miles up  the valley to set up  
camp, but Bourne kept working. As night rapidly fell in the 
shadows of the mountains, he slowly and carefully crept on an 
uncertain track to his camp. He became aware of the freezing 
cold, and began to fear that he would never find his way. Soon it 
was absolutely dark and he couldn't see his path at all. H e  
risked freezing if he stood still; by moving on he risked becom- 
ing lost, or worse, falling over some precipice. As fear became 
terror, he saw a light in the far distance thar seemed, upon 
examination, to be approaching. His servants were looking for 



him with lanterns. A hot dinner and a large fire awaited 
his return, and he resolved never to put himself in such a 
position again. 

\Y%er~ I au,oke the tlext ~ I O I ~ I ~ I I K  the tbwtt~on~dw rtoodat 

22' klou, /Tpezir~~ point, and rt~j  ~~n"/Ot~fnate cooliu. 

rc,ho had to 'rleep the rleep of the ~ r , u v j '  on the cold. cold 

ground stood  hitw win^ round the en~berr of I a ~ t  nighti 

/ill. v~ondwing no doubt u,hat rowld rndl/re the 'rahr6' to 

tiunder into regiotlr like /hue. 

(BJP .  February 8 ,  1867.) 
After trekking another e ~ g h t  miles up  the valley and climbing a 
twelve thousand foot pass to obtain two negatives, they were all 
eager to retrace their steps to a warmer climate. 

A near disaster occurred on one of Bourne's last days in the 
Scinde Valley. Attempting a photograph, he pitched his dark 
tent on a narrow path on a mountain top. There was insufficient 
width to extend it fully, and he crouched inside for fear of falling 
three hundred feet to the river below. While developing a plate, 
he was informed that a caravan of twelve fully loaded ponies 
desired to pass and that his tent blocked their only route. 
He kept them waiting for quite a while, and the men of the 
caravan grew impatient. Finally allowing them to transverse 
the slope lust slightly above the tent, he watched as perhaps half 
of them passed. then went back inside to develop another plate. 
As the last animal passed, it lost its balance and fell on the dark 
tent and Bourne. Bottles, measures, chemicals-all were 
smashed. and Bourne nearly went over the edge. He freed 
himself in time to watch the pony walk off uninjured. By 
impmvising w ~ t h  empty brandy bottles, he was still able to 
work, and the expedition continued out of the valley. 

Passing by boat through Manus Bul. Wulur Lake. Sopur, 
and the Jehlum River to Baramula. Bourne seemed uninterested 
in photographing, making only two photographs in ninedays of 
travel. After several days at the Hill Station of Murree he 
exposed nine plates, and made a brief stop in Rawne Pindu 
(Raaal-pindi). In Sealkoto (Sialkot) he made, at the request of 
two gentlemen he met In Kashmir, photographs of a group of 
British officers and t h e ~ r  regiments. These images were added 
to a group of at least 95  regimental photographs, most made by 
Shepherd, and were llsted in the Bourne and Shepherd cata- 
logues along with many group portraits such as those of Mora- 
vian miss~onaries at Lahore (1864) and curators of the Agra 
exhibit~on (1861). 

Bourne had received a letter fmm friends who lived in 
Lucknow inviting him to a Chr~stmas celebration, but by 
December 16 he still had nine hundred miles to go.  For seven 
days he rode on rou8h dirt mads in a d a k ~ h a r r ) ,  a crude horse or 
bullock drawn convepnce. The last three hundred miles were 
finished in the comfort of a railmad coach. About 6 o'clock the 
evening of December 14th. he arrived In Lucknow for a Christ- 
mas feast and a celebration in his honor after ten months of 

travel. One ofhis first activities was toexamine the albums that 
contained five hundred or so prints made from negatives he had 
sent from Kashmir. For a series of ten of these images he was 
awarded the Bengal Photographic Society gold medal in 1865; 
he received its silver medal for the best single picture. 

Between late December of 1864 and late June of 1866, 
Bourne traveled extensively and photographed in the area south- 
east of Delhi going as far as Benares. There is no written record 
of these travels, but we can create a rough chronology from his 
numerical cataloguing of the 4.75 pictures he made during this 
time. In the six hundred miles between Benares and Simla, 
Bourne photographed at such places as Gwalior. Allahabad, 
Agra, Futtypore Sikri, Subathoo, and Deig. In all oftheseareas 
he photographed architecture as well as scenes of interest relat- 
ing to the 1857 war. Some of his finest studies of Indian temples 
and mosques were made on this trip. His photographs of the 
Motee Musjid (PLATE I )  in Agra, the Ancient Brahminical 
Temple in the Fort at Gwalior (COVER), and the Great Mosque of 
Arungzebe and adjoining Ghats (PLATE 5) show his extraordi- 
nary diversity of composition and his flexibility in handling an 
extremely broad range of lighting conditions. 

The photograph of the Temple in Gwalior is a romantic 
image that appealed to Bourne's sense of the picturesque. The 
decaying grandeur of this temple illustrates the power of natural 
forces to tear down what man has built. The sun seems to 
dissolve the edges of the structure while in the center of the 
building dark shadows remain, holding mysteries. The stair- 
way on the right allows the viewer a point of entry, and a small 
road, also on the r ~ g h t ,  leads to the back of the temple and 
perhaps to the vague shape of yet another structure on the 
horizon. In this image, Bourne shows India as a land of past 
glory, filled with monuments pointing back in time. 

The Purana Kila, Old Fort of Delhi, is a much more 
abstract statement for Bourne, and once agaln space and dry, 
Infertile earth dwarf man's creation. This old fort is no doubt an 
imposing structure of massive scale, but Bourne recognized the 
far greater magnitude of the forces that have defeated it. In his 
picture the fort becomes a strip of detail in the middle of the 
frame, forming a horizon line of broken towers and battlements. 
The fort seems to be sinking back into the earth from which it 
was made. The enormous foreground ofgravel, dirt and apatch 
of rough grass dominates this photograph; a thin wisp of a trail 
materializes in the front and wanders in a curving line to the 
fort, pointing to two tiny figures conversing in the middle. 
Several trees scattered around are almost indistinguishable from 
shadows cast by the piles of the fort's fallen rubble. This 
composition, quite acceptable in the rgRos, would have been 
thoroughly inappropriate in the Victorian era without the literal 
notion of the fort's decay by the forces of nature, and there is no 
doubt that Bourne saw it that way. 



As Bourne traveled, he also arranged his notes from h ~ s  

trek to Kashrn~r; by June 27. 1866, lie had written a long letter 
to the Brtttrh Jotrr~rul n/ Photography that was published in the 
wlnter of 1866.67. Bournes images wcrc also on display in  

England during this period, and they received high artistic 
praisc in the periodical. 

Hou: trareltnji rhro~rgh rlrrh n~dr,:, rrrser. opprurer/ 

bdrmer wtth h u t ,  rr-tnd and d ~ r t ,  1111: Bn~rne bar 

r~rarraged to rn-trrr rarhfirltlrrr prrrtlrer we rannot I I I I ~ -  

rse,,li,r. /here 1.1 not a rperk or rpnr ro dt.$gare rher~t. nor a 

ware cfli,ji. nofiarrtrre cfrhe 1-111lodron eierr at /he rornolr. 

NO prnhole~, and. rn brret none o/,/rhore rerhnrral rhort- 

cor~~irtjir so rorr~rnonly met u,r/h III rheprodttcrioa o/allrave 

a fe t~ ,  o/otdr her/ hnme arlistr . And yet /here L~~IL ' I  urre 

rakerr snder rrrrtt~~~rranrer o/ rr,hrr.h feu, can / ; ,~I I I  an 

adeqtmte tdea. ("Our Editorial Table: Interim Pho- 

tographs by S. Bourne." BJP, January 1 1 ,  1867.) 

0 N JULY 3 .  1866, Samuel Bourne again departed Sirnla to 
explore the "rich valley of the Beas River through Kulu, 

penetrate into the wild and desolate regions of Spiti as far as tlie 
borders of Thibet, thence via Chini and the Buspa Valley, to tlie 
source of the Ganges. " (BJP, November 26, 1869.) His chronl- 
cle to the Burttrh Jotdrnal n/Photography, t~ t led 'A Photograph~c 
Journey Through tlie Higher Himalayas." was wr~tren about 
two years after he returned from the expedition, from notes 
made while en route, and was published in 1869. 

In rheJirrr plan. I r~rake nopwterrriorrr to rrrent,i5it1-utvlr 

-my oblect 1r.m psrely p~crorial. . . . Tl~erefhre. 111y 

narvarrrr wrl l  he/;,arrd/o be I I I U ~ ~  trp n/~ltttlh e,qo/irnr and 

allrrrron ro re / / :  ttbile/rum a l l  'jiegqruphrl-a/, jieologrcal 

aad bolanil-ul rerearrh. /,.or11 a l l  roand 1ear.nmnji and 

re/r,qinrrs knorcledjie. horn a / /  hN/orit~al a ~ d  rrienlr/ir 

~ / / t d f ~ ~ ~ / l ~ l l ~ ,  f i ~ l l l  a / /  ldj~ht/ J / U I J ~ I I ~ ' J  f i ~ l l t  u / / ~ ~ / I / I ~ ~ J /  

&qsrrrtio~~r. andfiorn a//,qoodntora/ ~ & C I I O N J .  ' 11 1(,111 

be/oand rrr C e~~rrne~trlyfiee. 

(BJP, Novcrnber 2 6 .  1869.) 
The narrative, however. is full of interesting, useful, geograph- 
ical information, great adventure and plenty of moral judg- 
ment, i f  not reflection. 

There was clearly a commercial purpose served here. 
Bourne had long since printed and catalogued his photographs 

from this third expcd~tion. I t  1s possible to read through this 
narrative with either the 1867 or 1870 photographic catalogue 

of Bourne & Shepherd In hand and follow, paragraph by para- 
grapli, plate by plate, the progress of this journey. The chronol- 
ogy i s  unbroken throughout the entire expedition, and the 
article serves as an advertisement for the photographs, which 
wcrc, by the time the narrative appeared, available to the 

public. I n  fact. the final sentence in the letter is. "In bidding 

adleu to my readers, 1 wil l  only add, inconclus~on, that ifany of 
them who may have felt an interest in follow~ng me through my 
long trip would like to see the vicws I took, the results of many a 
hard days work, and hundreds of miles of rough traveling, they 
can do so by applying to Messrs. Marion and Co.. of Soho 
Square, who are the agents for their publication in  England." 
(BJP, April I, 1870.) 

Shortly before the commencement of this third major 
expedition, Samuel Bourne was approached by a man u,ith 
whom he was slightly acquainted, who asked i f  Bourne might 
allow him to travel along as a companion. Dr. G. R. Playfair. 
who had been living in  Agra, was originally from Scotland. 
where his brother. Dr. Lyon Playfair, was a Member of Parlia- 
ment. Dr. Playfair was able to add a good deal of botanical and 
geological information to the journey, as well as to offer com- 
panionshlp to Bourne, who never looked forward to being 
surrounded only by speakers of H~ndustani. 

This rrlp began with sixty coolies from the rough moun- 
tains near Ladakh. They were hired for the entire journey. thus 
solving major problems of h~r ing  porters at each town and 
reducing the r~sk  of defections. After four days of travel along 
the Tibet road, under southwest monsoon rains, they reached 
Narkunda, where Bourne made h ~ s  lirst picture of the journey. 
Descending three thousand fcet to the Sutlej River, they con- 
tinued over rugged terrain. Passing the towns of Kot and 
Russala, the rain continued, mak~ng the coolies' loads heavier. 
They crossed the Jalori Pass to Mungalor, where the heat drove 
the dark tent temperatures to 130'. The next day. they arrived 
at the Beas River. 

Prerentl]! u,e had ro rrorr rhe rtlut: rc,hrrh t r , a  here aboar 

erfhty yard ci,rde. by munr 4 "~nr~rrtrckr. " or rrr&ted 

brrfilo I ~ I N I .  . . . A l l  ot~r (oi~lier andbugfafie hudro be 

b ,n~,~hr  arrocr /?). the rame meanr. Thrr on-~ipred ahorrt 

three ham.  . . . W'hile thrr tiur jiorng on I grorrped a 

aamber of the tnt~rrr~r~kr~~e~r u.irh their rhrrrs or1 the N L P ~  

bank and rook o phorgraph id rhenr. v'hrih to rhore 

tmacqrarrted r1,irh rhrr mode n/ rrosrin,q rrlrrr looh a 

nrorr nryrterrorr prl-mre (PLATE 7). 

(BJP. December 3.  1869.) 
After spending an evening with some local Br~tons in  the 

village of Nagar. Bourne reported. 
\Wen preppn1in.q 10 rtur? thr Nesr I I I O T I I I I ~ ~  I fiund a 

mrtrrry U I I I ~ I I~J I  111). C~IIIIYJ. tlrrherta rhV had had u 

food rmdand1o111paratitrly eary itorb, bur norcmrhat ur  

r inr app,mchrr~g [he rr~ou.r, u~rrl/inrlirr,q that ur rr.erp 

jiotng to rrou one of-there bighpmrer . they Jrd nor lrke the 

ProjPtCt. c i ~ d  ~ I I I I I ~  er~ht nr IPII i(/hellt f ~ l g I l ~ r /  rllnejr 111 

nude rome exr~tre nv other alrd exprerred a u.irh 10 retrrr~ 

. . . t h q  tc1wr lvr j  rerolrrte andstahborn, nu,/ de(l,~red 

they u,ot(ld nor go. ~ ~ , h i l e  II(YI 111 three 01-thrm rhol(.edu 



,111pa1tio11 to bolt. ON rnrlrg thir I took a ha~rcly rtrrk. 
and lard it trr~artl~ R ~ D I I I  the rhorrlder~ ~'rerrra/ ojthettl 
1111 thq la). I I , ~ I I I ~ I I ~  ov the gro~ord. I gar? then/ Irttle 
trnrr/;~r thir 111.lsarj: but ~nade ther~r baikle to therr Ioadt 
i~r Lahlc q ~ ~ ~ 6 . k  trme. Thrr bit ~ { rea~n~~ t~b l r  mr~reig~rty 
luld ,I good efjeit, ar I ~rertr 1ilj0~71rd btrrl the least 
tro~b/e ~ t , ~ t h  there I I I P I I .  (BJP.  December 17. 1869.) 
The expedition continued eastward. cllmbing toward the 

Hampta Pass. O n  a frosty morning, Dr. Playfair and the 
majority of the porters began to cross the pass. Bourne stayed 
behind to make a picture or two, bur was delayed by a recurrent 
mist that shrouded the scene. After hnishing his work, he set 
out in pursuit of the parry, and was soon In a very rough area 
with no track to follon,. After several hours. he losr all sign of 
his group. 

I filt 11ke the W I I I I I ~ I I ~  oj-a rhrp~crecked i.rer(, u%)o hale 
&en torrrng on the u,aiw /or 111a11y h y r  in a rmnll boat. 
and Jee the rhrp uhiih thq /ondly hoped ~i,orld come to 
therr reri.rle departing ~cfirho~t haling perreired their 
~ l ~ l l a /  o /d l j t r~j .  

Finally, after he had wandered for several hours in a near panic. 
the coolies heard his call and waited to escort him to camp on 
the other side of the pass. Having losr his sense of humor, he 
accosted his friend Dr. Playfair, showering him with complaints 
that didn't end u n t ~ l  dinner and brandy had arrived. After this 
difficult and frightening event. Bourne returned the next two 
days to photograph in the very terrain of his previous dayi 
adventure. taklng pride that he would go  back to work where he 
had scarcely survived. 

Ah.' )nu gurrtlmre~~! and)os, rarelesr prbln..' u,ho think 
that landrraprphutr,~raphph) rr apleara~rt andeary task- 
a rort ofhnlrL) p a ~ h -  look at nre toilrng up that rteep 
armt  rn the grq L u n  oja  rold morni~rg m jar  nnd 
trenrblr~~g t h ~ t  nrj labour rc,ovld be rrll rn rwrn! See ~ne 
rrttrng fir ten mnrtal hourr. rhr~wr~ig m rold and nrrJt. 
un thrrup oftbat hlenkparr, a,artrng/ora 'break.' uhrch 
uould not tome.' See me durmdrng. drrappointed. at 
nrght to m) tent. to return next da) and go through the 
ranrr agarn. andra? r j thr~ rr plea~ont partrnre! (BJP. 
December z j .  1869. )  
The descent from rhe pass to  the Chandra River was 

quick. and the Intense heat of the river valley was followed later 
by more Ice as rhey crossed the great Sh~gr l  Clacler. The 
expedition moved through exorlc landscape-across the  
Kunzan Pars at 1 j . r ) 4 1  feet. through Losaralong t h e S p ~ t i  Rlvcr 
to Kiota. past curlous rock and fossil formations. Bourne made 
some superb phoro~raphs  of endurlng power. whlle Dr. Playfalr 
collected rare and beautiful fossll shells at the 15.000 foot level. 
They passed Kibber and arrlved at the Monastery at Ki,  which 
Bourne rrcorded wlrh a brilliant i m a ~ e  wherein the monastery. 
consisting of numerous box-like. whlrewashed moms clustered 

together, is perched on top of a conical hill of rough rock and 
gravel, surrounded by parched, rugged mountains void of 
greenery (PLATE 9). The Monastery sits, baklng in the intense 
sun, directly in the center of the image and is somehow illumi- 
nated by a shaft of brighter light. The simpl~city of the vision 
helps to focus on the absolutely inhospitable environment in 
which the Buddhist priests chose to live. The rolling horizon 
line, and the undulating striations in the rock faces have a wave- 
like grace; the Monastery balances like foam on a large breaker. 

Bourne then set out for the Manirung Pass, toward the 
epitome of all of his photographic quests. Crossing the very 
crude Jhula Bridge over the Spiti River, and then stopping to 
photograph it. Bourne continued on to the village of Mani for 
which the great pass is named. In these barren lands, where 
food was not easily grown or purchased and where few travelers 
visited, the arrival of a large procession of hungry coolies was not 
often welcome. Not only did this entourage have to be accom- 
modated, but rhey also needed sufficient goods for the next 
stage of their journey. 

\Vhen the natrtpr of ~Mani becartre aware that rt turn  try 

rnte~rtrotr to rrorr the Pau t h q  besreged rtte rn nrot~berr. 
and e~deavored to drrrrrade refiotn the atternpi. Etery 
argnnrent rl,hich they rhor~ght u,oald be likely to reN they 
brought to bea,: They lard that rt tcaas three yearr rrnce 
any "rahrb" har/r+orrdit 1v.hrr.h war not true): that brt 
rery / P I L ,  had an. crosred it at an ;  that rt war not only a 
wry rteep and drficrclt ascent and dercetrt. but that in 
nra~ry placer it rc,cu alro ver) dagwor~r. erperra//y m 6ad 
rc,euthrr, QJ rt lrwr likely to be ~rou,: that the rtona and 
rnckr nbn1.e Rot loorened by thefinrt and rain and uvre 
prrpetr~ally / ~ / I I I I K  dnrcn. fieqsently killr~rg their ou,n 
people rc,hene~r they had ormion to rrorr omr: and that 
rn additron to aN there d~ficr~ltier. the 1111a1l-pn~ u.as at 
that nzonrent ragrtr,~ rn the r.illaga thro~~gh rr,hrrh I I I I I I S ~  

parr on the other rrde. (BJP, January 14. 1870.) 
Pausing for a time to think over his next move. Bourne consid- 
ered his responsibility to his team and to his equipment, as well 
as to the very valuable negatives he had previously made. He 
assumed that the  villagers were exaggerating, because of 
their reluctance to supply the necessary goods and to serve as 
guides, or as porters for the extra supplies; their fear of small- 
pox was so great that br~dges  to infected areas had sometimes 
been destroyed. 

Callrn~ rome d the  head nren ojthe village. I told them 
that all therrar~umentr urre I I I  wain; . . . that thql murt 
/orthu,rth brrng rufirentprourrronr/or all t11y rnen/orfirr 
Lyr ;  !bat I uuntedrmralrheep/or nry oun eating andto 
~ i r p  the roolru. i / nec~~ary :  and that a nanrber o/thertr 
muJt accompany nre n u r  the Pasr to art a~ gsrder. and to 
lurirt m carryrnR the extra prowirronr; andfinall): that 
all murr br ready to rtart at f i ~ t  o'clnck nt.rt ntornrg. 



. . . \Vhehen daylight dawned next rnorni~rg I U J ~ J  ar- vironment through contemplation of its vastness, and thls had 

tonirhed to see hal/ the vtllage ollerted rortnd rrry te~rt, always led to the frustrated feeling that photography was insuffi- 

r'ith bagr ofJour, a whole drow ofrheepandgoatr. ayak  
/or me to rrde on. ttco or threeponrer/or ~ n y  rrrl'antr, and 
a n~trrrber of men eq//rpped/or the josrney. 
(BJP, January 14, 1870.) 
At least e~ghty people, plus animals and cargo, slowly 

moved toward the Manirung Pass. By four o'clock In the 

afternoon they had reached the foot of the pass at an elevation of 
seventeen thousand feet, where they made camp for the night. 
The next morning found the pass shrouded in very dark, rum- 
bllng thunder clouds. At the advice of the guides, no attempt 

was made to proceed that day; in  frustration they waited in  camp 
for a clearer morning. Before dawn the next morning, a very 

anxious Samuel Bourne watched the ever lightening eastern sky 
with growing excitement. Not a cloud appeared. While the 
stars were still qulte visible, they prepared to depart for the top 
of the pass in search of photographs. 

By 8:30 a.m., Bourne stood at 18.600 feet above sea 
level, on the crest ofthe Manirung Pass. Searching for adequate 
words to describe this moment. Bourne wrote: 

BNI  horc shall I dercrrlre rurh a r~t~tatron, or conwy to the 
reader any ~dea o/ the wondroi~r extent 4 l.rerc, I L % I I C ~  
rpread aroittrd rrte? From ~11y wry j e t  rore the i\.lantrang 
Peak. j .ooo fie, rtrll htgher. /owning the northern 
boandary of the Par. Arrorr the glacter on the opporite 
rrde U U J  a aorr~nuhar lonrr range. prerenttrlp a ringalnr 
costorttd rtructare rn thore partr not rowred with rnou: 
Looking totcard the pao androath, o nltghty rai~cerrion of 
rrlouy ranger rtretrhed beyond the Itmtt of virton trrto the 
vart a~texplored regtons o/Thibet. and beyond the roar(-er 
ofthe Ganger andJsnlna to the jarred rhrrser of Redar- 
~ a t h  and Badrmath. . . . I .seemed to rmnd on a lnr l  
u?th the higher! dthere mr~ar~~erableperrbr. n n d m  theeye 
rtvndwed f in1 range to ranfie und J,vrn r~tmrn~t to 
~aanr i t ,  all robed 111 t h e r i l ~ ~ t  rr61tenerr deternal ri,~nter. 
tt reerrred ar tho~/gh I rtood on a rolitary irlond in the 
~ntddle ~ / J O I N P  ua~t  polar oi-mrr. r~~hose roll~ng rrvcer a ~ d  
blllou,~. crerted rr,ith /nrr~tl, had  bee^ r~tddenly re~zed in 
thew nrad i-areer by 10111e o~~i~trpotent potrn. and rom- 
nlarlded to perpetsal rest. A l l  rrrar rrill and rerene. 
(BJP. January 28. 1870.) 
Bourne quickly set to the task of recording this awesome 

scene, but In his excitement he had greatly outdistanced many 
of the coolies; much of his necessary photographic equipment 

lagged far behlnd. He sent some of the faster coolies who had 
already arrived back to help the slower ones. Their progress was 
tedious over the rough glacler, and i t  was not until eleven 

o'clock that he was able to begln, 
In  prev~ous momentsof ~nspirarional r.ipture. Bourne had 

been unable to comprehend the awesome majesty of this en- 

cient to the task of recording the totality of the visual and 
visceral experience. Now, at the top of this immensely stun- 
ning Himalayan pass, and after months of dealing with this 
obstacle, heseemed to break through. In his writtenaccount he 
never mentioned the frustration, and evidenced no philosophl- 
cal blockages. He simply leaped into action and began to make 
very specific and elegant images, realizing that the entire scope 
of his knowledge and awareness would not be visible from any 
one spot. The three photographs that he made before theclouds 

rolled in to obscure everything are some of the starkest, most 
eloquent images in the history of photography. They are em- 
blematic of all expeditionary photography. 

With brilliant skill, the artist placed seven bearers in  the 

lower right (PLATE 15) and a bare wedge of earth in  the lower 
left, thus adding scale and a grounded perspective without 
which the mountains would seem to float weightless and with 
indistinct mass and slze over the glacier. The mountains them- 
selves are wave-like, particularly the one on the left. The shape 
and striations of its graceful upbearing could have been created 
by a single stroke from a Japanese master; brush. The loaded 
coolies stand patiently and calmly, waiting for the photographer 
in  the midst of a nature terrible and wild, omnipotent beyond 
all human comprehension. Unaware of this tiny invasion. 
nature; forces work too slowly to be seen i n  a photograph, but 
the grace of the striations in  the mountains show how the rock 
grew from the earth and give a sense of animation to the 
mountain that equals that of the humans. 

On approaching the coolies with orders to prepare for the 
descent. Bourne found some sprawled on the glacier. 

. . . groantngptteoarly, m d c o n ~ p l a i n i q  ofpatn in their 
tenrpler. I b i t  the rame to ronre extent ntyre4 bttt not 
nearly ro ~rrrrh a~ they apparently. 1 told then1 to get up 
and begin the durent, when t h q  uouldfiel k t t w :  but 
they lay andgroaned on still. raid they did not want to 
get up, but umrtld lie thwe and dte. 
(BJP, January 28. 1870.) 

Bel~eving this to be true, he physically forced each man to 
his feet and saw them on their way. Thedescent war steeper and 

rougher by far than the ascent had been, nearly a mile of sheer 

Ice and rock down to the valley. The path was so rough that 
Bourne was not able to ride his yak. Eventually the bottom was 
reached and they camped at the foot of an enormous glacier. 
where Bourne photographed the desolate, contorted rock strata 
and ice. 

They had not gone much further the next morning when 
the valley in  which they traveled contracted into a narrow gorge 

with two thousand foot perpendicular walls. Only the river 
passed through it; there was no trail. Pondering their next 
move. they camped for the night. Bourne wanted to photo- 



graph here, bur there was no room on the tiny trail to set up  his 
equipment. In the morning, it appeared certain rhar the only 
direcrion possible was a retreat along the path. back roward the 
pass; the high rock walls imprisoned them everywhere else. 
Bourne finally consulted the village guide, who ~ o i n t e d  far up  
the lett side of the cliff Face. Wirh the aid of a glass. Bourne 
could see vague tnces of a path high above the rushing river. 

I ~hrirdAendas I rrirrttydrhe rratureo/th~~pwi/orirs trirck. 
ar~dpbiniy raw that. ahrrgerour as the ~Marrirrirrrg Par 
had bnn. rt was ruby rt~el/conrpareil to thrr. . . . I 
rtarrd. not il,~thout k r  /or the IOJJ 4 JOllle Illy 
nwtcrial. ij.1 did not conre to griefmyrelj: . . . Onejalre 
rtep, one l i~ t l t  rlrp, and I rhould hair /ound myrel/ in the 
rtrear~r and rn eter~rrty the next ~rronrent. I dare not look 
down rn ruch placv. but. wry jace to the rock. held on to 
t k  hand d'nril). attendant ~uho. berng t~,rthorirt rhw ,  roxld 
rn-un njirnrer/ootrrrg. Hoiu nry coolies u,ith their heavy 
1 ~ ~ 5 .  r~~rrre o/thenr rnu,reldy lhingr like tent-polu, e~w 

contrried to get rafilil). ocw thrrJiw rnrlu O/u,alking on a 
Iecige. rnrtrrnt death rtarrng them rn thejan at n,wy rtep. 
renrainr 0 pm/ourrd nr)rto-j to me at thir doy. Brr get 
ofw rt the) c-wtainly drd:/or d e n  nrurter was called at 
vrght rhq unt"al1 thne"aburd1~ rabandrorrtrd, thur 
depr~uing my narratiie o/ the interest rt uauld haw 
pmrc~~tdcuuld I hale reported one or nrort afthem h h e d  
toprties.' (BJP, February 18. 1870.) 
Safely through rhe worst areas, they were now rewarded 

wirh a pleasanr valley filled wirh ripe fruit trees. In the nearby 
villages rhe small-pox had run its course and irs threat was 
nearly gone, but in the tiny village of Sungnam, rhree hundred 
people dled of the disease. 

Once again. the curious caravan moved on. They were 
forced to spend two days construcring a rope bridge by whlch to 
cross the Sutlej at the village of Barung. They now crossed a 
large mountain range to get to the Buspa Valley and the town of 
Sungla. Thc beauty of this foresred valley soothed Bourne after 
three days, durlnp which he made numerous views. After 
nearlv fifty mllcs. rhey slowly came upon the glorlous moun- 
rains and glaclers o i rhe  Neeid Rss.  

R ~ s ~ n g  to the pass, the drama of the view increased. 
Peaks and glaciers rose in each d~rection.  The Buspa River has 
~ t s  source In the Ice caves at the foot of an Immense glacier rhar 
fills the enrlre vallcy This glacier, hundreds of feet thick, and 
ten or hiten mlles long, mar Bournei sublecr for rhree images. 
As he sklrted the glacier and began his ascent to rhe pass, he 
k a m e  enchanted by scenes of Ice and snow which, because 
clouds and mist were presently obscuring h ~ s  vlew. would be 
easler to photograph the next day. They made thew camp on 
the glacler rhar nlghr. at 14.000 feet. wlrh no shelter fmm 
the freezing winds. Yet another day was required to  make 
the p h o t o ~ r a p h s  Bourne sought.  " I  rhlnk photographic 

enthusiasm could nor g o  much further than this." (BJP, 
March 4.  1870.) 

Ar this point a major disasrer was revealed. The head 
man responsible for rhe coolies had been charged with the task 
of obtaining eight days of supplies at Sungla, bur had instead 
purchased only enough for four days. They now had only one 
dayk rations left wirh four days of marching ahead. 

This I L , ~  a horriblepredii~anrent and a reriour orre. I at 
once drspatched thrr wretch back to Srirngla u~ith orderr to 
procrirre more 'a ta '  (flour) and bring it on roithorrt a 
mornentl delay, but we did not lee him again /or jiw 
iueebr. Halfbd. rcantily clad and haurq to lie down 
/or tfuo nightr on thefieezin~ ice withorirt ewn the rhelter oj 
a rock, ujas rndeedaprtiable ritrration/or thepoor coolies. 
I gaw them the last three rheep I had, anddrrpatched two 
nrerr/oruard to the next urllage: brrt be/ore they returned 
wrth the 'needjirl' the rrren had been two &yr withoat 
bod. and were becoming desperate. . . . Had not relie/ 
conre when rt d id .  . . they u,ouldprobab/y haw 'done' /or 
me, as the author o/their mirwy. 
(BJP, March 4 ,  1870.) 
The wair for help was made rnore difficult because the 

weather did not clear. The photographs Bourne made did nor 
please him as much as they might have underclear skies, but he 
was deeply moved by rhe scene. "How small and frail a rhlng 
seemed man when placed in juxtaposition with these mighty 
mountains!" (BJP, March 4.  1870.) 

After relief supplies arrived, rhey descended to the valley 
and srream bank on grassy slopes fringed wirh vines and creep- 
ers. At the end ofone rnore dayi pleasanr travel, they arrived at 
the rown of Mokba on the holy Ganges river, which at this point 
is a gentle stream. Carrying only light equipment, Bourne set 
roward the source of the river, twelve miles away. He followed 
rock-strewn chasms and rough paths and crossed the violent 
river over rope bridges. In some places, rude scaffolding and 
ladders leaned on rhe rocks to provide travelers wirh a firmer 
footing. They finally came to the sacred shrine of Gargootri, a 
small rustic temple visited annually by thousands of Hindus. 
Bourne wondered what was there ro attract pilgrims frorn all 
over India to such a desolate spot, but ir is the rlver, of course, 
and nor the temple. that is holy. This site was three miles from 
the source of the river. and though Gargootri was close enough 
for some Hindus. Bourne insisted on going all the way. There 
wac no r ra~l ,  and the terrain was very rough. The holy Ganges 
BOWS as a turbulent flood frorn the ice cave at the foot of a major 
glacier. Bourne's were the  first phorographs ever made of 
Golmuk, or "Mouth of the Cow," the holiesr spot in the 
Hindu religion (PLATE 17). This was one of the major objects 
of his expedition. 

I /ill a dcgrer o/satir/rd currority, and that I ori*qht to 
conridn myrel/a prr~,ileged mortal in berng pernrrtted to 



gaze on thir thefirrt virrble irrse of the mighty and holy 
Ga~~ger from /he var/ ice bedr whrch cradle itr birth. 
( B J P ,  March 18, 1870.) 

Bourne made several Images around the Gangoorri 

Glacier and the 22,621 foot Mr.  Moira that are superbly rran- 
scendenr In their forms and balances. The mountain itself is 

seen as a dramarlc and imposing pyramld of rock isolated and 
framed by surrounding rlses on both edges of the picture rhar 
cause a bowl-shaped depression in the center of the image which 
perfectly cradles the massive triangular shape (PLATE 10). 
Huge boulders are strewn randomly over the foreground. Two 

figures are placed centrally for scale, and the realization of the~r 
size 1s almost baffling. A triangular shadow in the middle of the 
foreground pred~cts the pyramidal domination of Mt .  Moira in 
the rear. The mounraln, which i s  11ght in tonality, hovers 
almost ethereally above its earthbound audience. The confron- 
rarlon of these microscopic humans with an archetypal moun- 
tain, can be seen as the ultimate metaphor for Bourne. I t  i s  in  
images such as this thar Bournei power completely transcends 
the "picturesque" aesthetic of his Victorian tradition. Far be- 
yond the cultural confines that determine aesrhet~c attitudes. 
he saw and composed from his own comprehension. The 
results, while in  the language of Victorian consciousness, are 
purely his own. 

Finally leaving the Ganges Valley. they aimed for Jum- 
nootru, since Bourne was interested in  seeing the source of the 

Jumna River. At the village of Agora, Bourne sought informa- 
tlon about the sacred lake called Dodee Tal. The natives did nor 
appreciate European visitors and feigned ignorance about the 
lake. When he persisted, an old man finally stepped forward, 
saying the lake was twelve very difficult miles above the rown. 
There was no road, and the lake was surrounded for miles by 
impenetrable and steep jungle, bur he would escort Bourne, i f  
required, though he sincerely suggested rhar i t  was nor wise. 
Bourne accepted, assuming thar i t  was only local exaggeration 

to keep h ~ m  from visirlng a holy spot. He soon repented nor 
raking the old mani advice. Two men in the lead hacked at the 
~ungle growth; noxlous weeds, dampness and a suspicion thar 

snakes lived there haunted them. When rhey finally arrived 
at the lake i t  was an Isolated bur disappointingly common 
one. He d~scovered the name of an English officer carved into 
a tree with the date 1831, but lirrlc else marked the lake 
as exceptional 

The nexr day rhey cl~mbed an icy pass on rhe way ro the 
source or the Jumna. As rhey descended the pass, a bearer 
sllpped and fell, breaking a bottle contain~ng the silver solu- 
tion. Bourne had no replacement, so his photc~graphic pursuits 
were cndcd. He could only press on to Mussoorlc. the nearest 
slzeahle hill station, seven days away, and wa~r for new chem~cals 
from Simla. There he met old fricnds, and after his suppl~es 
arrived, he was soon photographing the town. They proceeded 

again toward the Ganges and met i t  at the Hardwar. They 

moved on to Roorka and the Ganges Canal. to Murat and 
Moredabad, and rhen to Nanital, a lovely hi l l  station with a lake 
surrounded closely by mountains. I n  all these towns he made 
dozens of photographs. Nanital was the lasr scene of his opera- 
tions. Having complcred his work, he returned by dakgharr) 
to Simla via Meerur and Delhi. He had been gone six months. 
and as on his second Himalayan trip, he arrived just in rime for 

Christmas, returning with a total of 229 images. 

I N E A H L Y  1867, Bourne made a brief visit to England. On 
May 9th he marrled Mary Tolley, oldest daughter of silk 

merchant and elastic web manufacturer Abraham Tolley, at the 
George Street Baprlst Chapel in  Notringham. Soon after the 

wedding, Bourne and his twenty-three-year-old wife returned to 
India. Together, they opened a second branch of Bourne and 
Shepherd in Calcutta; rhe nearly insatiable demand for photo- 
graphs both in England and in India assured the success of the 
business. For a time, the young couple remained in  Calcutta. 

where Bourne photographed the city extensively, making scenes 
ofcarhedrals, Hindu temples, the port area. Government House 
and even a seven plate panorama of Calcutta from the 
Ochrerlony Monument. The 1870 Bourne and Shepherd cara- 
logue offered fifty-two images made in Calcutta during this 
period, priced at four rupees each. 

I n  autumn, the Bournes returned to Simla. By rhen the 
Viceroy and his entourage had returned to Delhi ro run the 
country, and rhe hi l l  station would have been quiet and peace- 
ful. During rhe nexr several months Bourne completed a series 

of thirty-one prints rirled Winter irr Simla. The series included 
images of the Mall in  snow (PLATE zo), and of the club from 
various plcturesquc vantage points wirh titles such as a "Peep 
from Kelvln Grove," or a "Bit Near the Club." 

Bourne remained In S~mla through the winter and into 
the sprlng of 1868, at least long enough for the weather toallow 
for the Image "Picnic Amongst the Trees at Annandale." and at 
leasr forty other photographs to be made. I t  i s  likely that they 
didn't leave for more traveling unril summer, since most of rhese 
latter plctures show trees in  foliage. 

Ten Images made in Umballa just south ofSimla indicate 
some minor travel, or perhaps the start of the trip back toward 
Bengal. Just over 300 miles norrh of Calcutta i s  the rown of 
Darjeeling. Here. Bourne completed at least forty-five nega- 
tives, mostly of local artracrions. but also including some of the 

most wonderful forest scenes ever made. The jungle is thickly 
blanketed wirh huge ferns and tangles of creepers and vines. 
The image. "On the Road Around Birch Hi l l .  Darjeeling" 
(PLATS 21) i s  a superb vertical compos~rion structured around 
two immense trees that emerge from masses of underbrush. 



The figure of a narlve guide In w h ~ r e  clothing stands formally 
w ~ r h ~ n  the frame, dwarfed b) the scale of the trees and the 
denseness of the underbrush The sense of fecundity and explo- 
slve vegetatne power IS  strong The figure of the man 1s 
seducrlve as counterpoint, and as a remlnder rhat man does have 
a place here. though certainly nor a dominant one 

Bourne d ~ d  very few ethnograph~c s rud~es ,  and most of 
those lrsred In the B & Scaralogue were made by Shepherd, who 
spec~alized In what he called 'narlve types In Darjeeling, 
however. Bourne made five of the finest porrralrs he ever made. 
three of them of groups of Bhooteas In the superb picture of 
four adults In local costume In front of a native village house 
(PLATE 2 5 ) .  the postures are refined, and the gaze ofeach subject 
so d~gnlfied that Bourne could scarcely have glven more power 
and honor to a royal famlly portralr Each figure is glven h ~ s  or 
her own space against a dark wrndow, doorway or wall, the 
narlves are presented as something other than local color 

The portralrs of taro natives of S ~ k k ~ m .  'Lepcha Man.' 
and "Lepcha Woman ' ( F I G L  RES 4 and 5 ) .  are ~ d e n t ~ c a l  in camera 
placement and exposure Clearly they were made consecut~vely, 
wlrh the aoman slrtlng In the same placeas the man had been In 
the prev~ous image These are large, d ~ r e c t  porrralts, w ~ t h  
penetrating eye contact Just as European royalty was often 
photographed wlth one foot elevated, resting on a cushlon or 
stool, so roo are these tribal ~ndlv~duals  seen, r ~ g h r  foot placed 
on a rock They sit at the center of the Image, r l~ghrly h ~ g h e r  
than the camera. agaln a d d ~ n g  d ~ g n ~ r y  to r h e ~ r  fine posture 
Uncharacter~sr~cally. Bourne used a large aperture and allowed 
the background d e t a ~ l  In both Images to soften 

Before leav~ng l n d ~ a  In 1869, the Bournes made a little- 
documented 4.000 m ~ l e  trlp by rraln and wagon as far as 
Ootacamund, a typical h ~ l l  station, and through the Ne~lgher- 
rles t N ~ l ~ g ~ r ~ s ) ,  the m l l ~ n g  green h ~ l l s  only 150 miles from the 
southern t ~ p  of l n d ~ a  They also vls~red Tr~chlnopoly and 

Fryurp 5 Lcpiha Woman w r i v c  o l S l k k ~ m  Darlccl~ng. 1869 (Bu~,r,~e Y19o8) 

Tanjore, two anclent South Indian r e l ~ g ~ o u s  tenters, where 
Bourne photographed the temples and pagodas as well as the 
great Stone Bull Bourne made 112 pictures, among whlch 1s 
the "Toda Mund Village and T o d d   PLAT^ 24) Shortly after 
the blrth of BourntL first chrld, Constance E d ~ t h ,  the family 
returned to  England, arrlvlng In late 1869 

After Bournei departure, C o l l ~ n  Murray was hired to 
replace h ~ m  as c h ~ e f  phorographer and punter for Bourne and 
Shepherd A vlgorous young photographer, Murray lnher~red 
Bourne's cameras and produced great quantities of Images for 
the firm Some wrtters have suggested rhac Bourne had also 
photographed In Ceylon. Burma, Malaya and Chlna, bur an 
analys~s of the signatures on the plates suggests rhac they werc 
made by Murray, rather than Bourne, and tliat the younger 
photographer was slgnlng them for the firm 

In 1874, the Bourne and Shepherd publ~shed a volume of 
t h ~ r r y  photographs by Murray called Phnto~ruphs o/Arrhrtertarz 

rn ArneahbaddndRalpxrana, In 1877, a book of the Hrrrory ofthe 

Imperral ArJernblage at Delhr was publrshed, uslng numerous 
Bourne photographs done In woodburytype to ~llustrate the 
text The  volume served as a program for che fesriv~t~es sur- 
rounding V ~ c m r ~ a i  assumption of the tlrle of Empress of India 
Thls event. of unparallcled pomp, took place twenty years after 
the Sepoy Mur~ny,  and was attended by every major l n d ~ a n  
leader In the country It was qulte clear rhat Englands goal of 
controll~ng l n d ~ a  had bcen attalncd 

Even though Bourne was In England, he remalned con- 
nected wlrh the Bourne and Shepherd firm untll 1874 It 
changed hands several rlmes after rhat, and is still operarlng 
under the same name In Calcutta The oldest photography firm 
~n I n d ~ a .  Bourne and Shepherd I S  now owned by lndlans All 
through the 1870s and 1880s. It was the most important 

photographrc firm In I n d ~ a ,  makrng porrralts of many mahara- 
jas, viceroys, governors and other prominent personal~rles It 



made rile 11fliclaI Iph~rt~~gral,hs of the rtrur of K ~ n g  George V 

In lgll By 1943, rhe~r c.lr;~l~rjiiie n.2, over nlncry pages hrng 

and cont'l~nccl ' lplctures of vlceroyt. mogul emperors. Ilelhi 
~ ~ ~ b , ~ ~ ~ ,  rcml,lcs, moscluct, arch~recrurc, rylxe. lndlan indus- 

tries, Hlmal.~).nn Scenes. V~e\\c of rhe Khybcr P ~ t s  and the 

And.1man Isl.~ndc 

Afrer Ic.l\-~r~$ 111d1.l. Hrri~rnei llfc \V,IS clmsr~cally chdngc~l 

+, fClmll! in.ln, he cnrerccl .I buc~nc\< parrncrshil> \\.~rh J m e i  
Ij<~~.~srirn~li,l le!-, hie n.11c.i olclctr hrorlier The hrm was ~nvol~cc l  

In Lorton cl~rubl~ng. .I method ot prcp.lrlng ri1rcclcl for IC~ccm;lk- 
Ing .111cl \\.ei~\,~ilg mach~iies 13) 1x77 .  1311~1rne 11.1~1 f~rrmc-cl hi\ 

oaii ~r~clc~,cnJcnr cornp.lny. .lncl 11)- 1 8 8 ~  hc had l ~ i ~ i l r  .I large 

t~t ror ) .  11rir.11iil1.i h l~ l le .  \vhlcl~ man~~f.~cturcd corron y.lrn ar 
hcrhcrficlcl, rlcdr N~~rr~r igh. lm HI$ lirm c\-cnru,~ll)- eml> l~~)e~ l  

1 r 1  I I In  18; 3 .I sec~rnrl ~l~lughrer. I:l~~rcncc 

Crcrrrudc, \vsle lxrrii, '1 t l i~rcl, I2~n,l h l ~ r y ,  was hrrn In 187.4 

T-hc) hat1 rhc~r  onl) sun. Sr.lnle). In 18-3. 2nd rhe~r lacr 

~l,ll~ghtcr. livcl~ne Annlc. in 18-9 

1I1,urnc bec.~rne .I \vc.llrh!. .~nd retl>cctccl c ~ v ~ c  le,lder ancl 

n,~tercirl~rrisr. .lntl huilr hlmscll a Vicror~.ln brick mansion In the 

i.l\liion.lblc I'.~rk I>lcrrlcr o i  Sorringh.un l t c  often cxli~b~rccl 

1115 clrr.~~lecl \\-,lrerc~~lore 111c;lll) ,~ncl bcc,lmc the I~te-long prccl- 

clcnr OF rhc N~rrr~ngh;lm Snclcry oI Arricrs In 1884. rhc 

Sotr~ngl i ,~m\h~rc Arn.lrcur I'horogr.ll>h~c A s s ~ ~ c ~ a t ~ ~ r n  \vds 

FIILIIICIC~I ,~ncl R~~urnc \\.,IS .In ,lcrlve member for yc.lrs Hc led 

~ I I \ ~ L I ~ \ I O ~ ~ .  \ I i~\ved l>r111rs AII~I I.unrcrn sl~des made in Engl'lncl. 

.~ncl r~cc.~s~on,llly hnrughr our h ~ s  11lc1 Incllan prlnrc Thr~rugh- 

oiir 111s I.lrcr yedrc. L3011rnc c~rnr~nuecl r ~ r  be .lcrivc In rlic Not- 

rlngIi.1m drtc c~rmmun~ty.  'lncl I n  A p r ~ l  18x9 he dcl~\,ercd 

.I IXLI>C.~. ' H)clr~)c~u~nnne .IF .I Develrrpcr. ' srrc\sing the ncccs- 

Tlr) tor rhc ~ph~~r~rg r~ l> l i c r  "1 be \\.ell verserl In h ~ r  ~ndtcr~dls For 

hc\r resillts 

In rXg3. Hnurnc lectured to the Norr~ngh~lm Scrclcry of 

Art~srr on the "Kesulrs o i  Hr1l1c1.1y K,~~nblcs \v~rh '1 Camrr.1." 

Since 111s ;ludlencc aas predtrm~nanrly p;untcrt, hcobscr\,ecl r l ic~r  

the mcd~um chosen by an arrist m;lttcrcd I~rr lc. chat rhc true 

drtlsr coi~ld stamp 111s ~ncliv~dual v~clon an n ph~rrograph or .I 
I .  Bourne ser\,ecl as vice prcc~denr of rlie I \ i~~rr~ngh.lm 

(..llncrd C-lub tnrm Its Inccprlon in 189.2 unrll he hccnine ire 

prcs~~lenr 6rr ,I year In 1903. He was .lct~vcly ~n\r~rl\,cd In rhr 

~ d l o r l ~ g r ~ ~ l ~ h ~ c  surveys of Norr~ngham m.~dc hy [he club .lr~rilncl 

I o ? ~  In lyor .  he sho\vecl rlic club I.lntern slldcs triDcvonsh~rc 

.~nd rhe I'rcnch Mctl~rcrrsncan Lo.~sr. .lncl Ic~rurcd on "The T\vo 
I~IVIC~.IX," clur~ng \ \~ l i~c l i  he ~nd~(arccl .I conrlnulng prcicrence 

[or p l lu fogr .~~l i~ng In I:ngl,~n~l over dny otlicr coilnrr!. 

In hlc ldrcr ycarc. H~rurnc conr~nued 111s a ~ r c r c ~ ~ l o r i  and 

(l1spl,1ycd rhcm .~nnu,~lly In Inc.ll c x l i ~ h ~ t ~ ~ r n e  .lr rhc (..~srlc 

hluscum HIT suhlecrc were often rnrr~cul~~usly p.11ntecl ditcr 

1119 pl~orogr.~plic. Her~rlng In 18c)O. H~~urnc Iclr 111s bue~ncci to 
1115 Stdnlcy Hc rr.~vclecl .I h ~ t .  Ircc.~mc very iond 111 I.l\vn 
rcnnlf .lncl an\ .lcrlvc In 111s hrc.~l L l n ~ r . ~ r ~ . ~ n  Church He .llso 

became a Jucc~ce ot the Peace dnd was a v~s~h le  member ~ r t  the 

community until Increailng deainess kepr h ~ m  more and more 

at home In his lare eevcnries Bournes healrh beg.1n rn i~lrc-r 

He was well enough ro travel to Llandudno In W~les In A p r ~ l  of 

1912, but several day5 after h ~ s  return. on A p r ~ l  z ~ t l i .  .I cudden 

hcarr artack ended h ~ s  I~fe.  In  rhc presence of a large group of 

mourners, lie was burled on A p r ~ l  27th in Norringham Gentrdl 

Cemetery. His w~fe. Mary, dled se\,en months later. An 0 1 1  

porrralr of Bourne, po\verft~l, w~sc and direct, w ~ r h  p.unrlnp 

palette in hand, still hdngs over rhc maln stairway .It rhc Arts 

Soc~ery Headcluartcrc In Norr~ngham. 

B~~urncb conrr~burion to ph~rtogr~lphy w,lc extensive A 
superb ccchn~c~an, 111s work sur\,lves roclay, almosr 1.20 years 

larer, i n  fine condition. HIS wet collodion \ v ~ ~ r k  15 exquisite In 

~ t s  formal rencl~rlon .lnd its senslrl\,iry ro I~ghr .  No  one made 

more luminous and lustrous prlnrs. His \vork predares the 

grand Western Amer~can I.1ndscdpe pliorogr~~phs by sever~l 

years, and there IS evldencc that dlbums containing h ~ s  work, 

along w ~ t h  char of orliers, \\,ere seen in Cal~fi>rn~.i dur~np the 

early 1870s Ir 17 .IS .I c~n~poser  of phor~>graphs Char Bournes 

s k ~ l l  IS clom~nanr, however. HIS sense ot orgdnizarlon o i  rhe 

random en\,~ronment IS .IS varied, invent~\re and creative .as rhdt 

of ~ n y ~ r n e  who ever used rhc medium He never o\~erp~i\vered 

rhe narurdl cerrinp w ~ t h  c[)mposir~~rnal dcvlces, bur r.~rhcr. 

all~r\\,ed rhr ccenc ~II ~lnn~unce rhe c~rmpob~riun. By rrustlng 

phorngraphy's ~nhcrcnt loglc. heallo\ved the landscdpeor build- 

~ n g  depicted to reveal Irs own forms. He shoafed Indid ro be 

ordered, lovely .lnd manageable. actually ramlng the w~lder- 

ncss. Photogr.tphs such ds rlicsc Iielpcd g~vc  rhc Engl~sh the 

Inrerest, deslre and ~ l~sr~hc. t r~on ro h~r ld  Ind~a.  W h ~ l c  nor 

necessar~ly the Interest ~~tBourne,  r l i~s rcsulr n,.~s inev~r'~ble, lust 

as we own rhe mlron r~~dr ly  through phorogrdph~c e~idence 



It is clear that Bournei work marured greatly in India. 
By 1866, during rhe rhird expedition, he aas more influenced 
by the power of the environment than by mid-Victorian aesther- 
ics. His ability to transcend the picturesquc tradition in the 
H i m a l a p a n d  create images oflasting power and magnitude; to  
reconsrrucr his attitude about the native people; and ultimately, 
to blend the photographic experience with the rhapsodic experi- 
ence of rranscendent spiritual understanding, all made Bourne 
extraordinary. Wandering through the wilderness. Bourne re- 
defined in his own l a n p a g e  mani  confrontation with the 
timeless, a lesson chat, like his albumen prints, is as alive today 
as it mas on the Manirung Pass in 1866. 

Ar thu r  O l l n u n  IJ u.rdrly knoum rcrrhrn thephorgraphrimmnrmity UJ 

a n  ertrrt.  teacher, hrrlorran a n d  administrator. One ofthe/ormderr o/ 

Cdnrtraunrk, a non-pn$t photographj. organizatron i n  San Francirio. 

be r m r d  as prerrdtnt o/rhe groupi Board o/ Directorr k b r e  beromrng 

drnrror 4 t h  hlurrum of Phoro~raphrc Arr r  I n  San Dirgo In  the~prrng 

cf 198.3, O l l n u n i  tn t t rur  i n  r k  Ir/r a n d  uv rk  o/Samrrrl Bourne began 

rn 1979. r c h m  be f i r r t  rau. a group o/ the photographcri prmtr .  The 

rutarch upon u.hrih rhrr erraj IJ drat1.n u,as undertaken durrng the past 

f ire )tarr. a n d  u , d  ruppnrtcd m par t  b) a grant born the Nat ional  

Endrmmtnt lor the A r t r .  
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